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PREFACE. 



In oflfering the Elements of Greek Prosody 
and Metre to the Public, the Auflior's chief 
aim is to facilitate the progress of those stu- 
dents who are about to commence an acquaint- 
ance with the Greek poets ; and, should the 
present work tend in the smallest degree to 
assist them in overcoming the difficulties they 
have to encounter, his object will be com- 
pletely attained. As it is not for the metrical 
Scholar^ but for the metrical Tyro^ and for 
him only, that these pages are intended, the 
Author has, according to the most approved 
method, written his rules in English. 

Care has been taken to collect all the laws 
of the nine principal metres from the best au- 
thorities, both ancient and modern ; but should 
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any defects in the Work present themselves, 
the Author asks and claims candid treatment 
for his errors, which shall, if pointed out, be 
corrected in a future edition, should the public 
approbation call for one. 
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GREEK PROSODY AND METRE. 



x ROSODY, in its common acceptation, treats of the 
quantity of syllables in the construction of verses. In 
the ancient grammarians, ir^o<r(^iU applies also to accent. 
The vowels f, o, are naturally short, n and « are na- 
turally long ; but a, », u, are called doubtful, being long 
in some syllables, and short in others. The quantity of 
syllables is determined by various methods. 

I. POSITION. 

A fihort or a doubtful vowel before two consonants or 
a double letter, is almost always long ; as, 

J^'fTo ^' offiwO^rc 11.13.42. 

• • • • OJTC Zeu; "^io^ iiccKi, 11. a. 279* 

The above holds good in epic poetry, except in 
proper names and in words which could not be used in 
any other situation in the verse. — ^The following ex- 
ceptions to the preceding rule must be attended to in 
scanning the dramatic writers. 

B 
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S ELEMEKf S OF OBEEK 

1. A short vowd before a soft (ir, x, r), or an as- 
pirate {fy x^ 0), mute, followed by a liquid (a, p, y, f), 
remains short. 

2. A short vowel before a middle mute (fl, y, ^9 
followed by f, also remains short in the comic writers; 
in tragedy it is mostly long. 

3* A short vowel before a middle mute, followed by 
X, fjL, vy is almost always long. In Euripides such syl- 
lables are alw^s long ; but in iOschylus, Sophocles, and 
Aristophanes, they are sometimes short. — See Euripides 
Porson. p. 30. 

A short vowel before two consonants, neither tif 
which are liquids, or before two liquids, is always long. 

tq teoXKoi iii xa) twv^c yevvxlta irarpl* Elurip. HeracL 

- -|v -I- -|w -|w-|\*- 

A short vowel is sometimes made long before a singW 
liquid, which should be pronounced as if written double ; 
as, fXa|3c pronounced ixxu^s 

' iZfx ^af' AioAov. • . . . . Od. x'. S6. 

» • . • aurouc ii ixd^^ot rivp^E xuvco-o-iy* H. a. 4. 

A short vowel ending a foot, before f in the beginning 
of the word following, is long in the dramatic poets. 

TOUT* i(mu Hn roZ^yov iU ^p« fsfFov. 
w\» •ux «rcg(i ; ^nv o* itri ^ etok »(»• 

Eurip. SuppL 461. 

]l. One VOWtL BEFORE ANOtHEB. 

One vowel before anothar or a diphthong is shorty 
^^inless lengthened by poetic licence. 
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« • • • ir^Xumxoc ToXfuoM. IL a* I6i5* 

• • • • TaAaTovftJao aymroc* H* P* 566. 

Lm:^ v<K?rels and diphthongs ave mostly short at the 
end of words, when the next W(Mrd begins with a voweL 

ift>i%i(^ hi ofxw^ iv "Afytl* • • • IL »• S0« 
UL CONTIIACTION. 

AU contracted syllables are long ; as, i(iq for u^oc 

auTo^ o-uXa vS/a» f ot^sr^ti;. • • • IL ^. 116» 

iUro i^h Ifi. IL /3. 420. 

Tflifci/Af j' 4x«v. . • . Soph. Antig. 276. 
Two vowels forming two syllables are fiiequently 
contracted into one in poetry, as in xevirita, D. «. 15. 
where £» fSmn a short syUable. 

This GonttadiQiab sometimes takes place, tl^ough the 
vowels be in different words ^ as, 

i Qv;^ »Ak* IL L 349* 

IV. DIALECT. 

€c in the Doric dialect is long ; as, 

tvTQffitv ik yu»a. . . . Theocrit. 1. 34. 

• • • • Tt&cXviTfjkivov eliii xx^Z* Thcocrit. !• 27* 
a in the jdBolic dialect is short ; as, 

J'lUf' %, viy(pot piXi. ... n. y. 130. 
But it is long in the increase of the genitive case ; aa» 
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4 ELEMENTS OF GREEK 

In the third person plural of the first aorist a is 

shorty as in irM^oL^Av for eruxj/ay. 

a in the Ionic dialect is short in the penultima of 
the praeter tenses ; as, yiyioty ytyetuq. 

• • • • iv tXuTTt viov ytyotur iv) ofxw. Od. ^. 112. 

It is also short in the third person plural in the pas- 
sive voice ; as, 

0? i^ v'iy i»rxt» • • . IL y'. 134f» 

• • • • TToXXoi SiifA^aro xoZ(oi» II. y\ 183. 
It is short in the first aorist ; as, 

• • • • inyu Si ol ocas ^eiccvisv. II* «. 200. 
Also in the second person of the first aorist ; as^ 

• • • • p^fursov ^ t^iv^oto Siffov» Callim. 3. 110. 

Dawes, p. 92. 

• • • • rt vi Toi rotrov^'t^trctOf Zeu. Od. ». 62. 

The Ionic oe, in verbs in etta, is long, when it is pre- 
ceded by a long syllable ; as, 

\ ttirt0 yif Ovjuitf yt fJi^tvo^vcM TroXifAi^nv. II. r. I64f. 

It is also long in the third person of verbs in /mi, as 

• • • • xfti fAsi^ovti «XX«i gfttf-i. n. y, 168. 

Ihe doubtfiil vowels » and u are shortened in the 
Attic words apvya&Oto, ^dftvuOo;, &c. • See Eurip. Iph. in 
Aul. 910. Od. ^. 145. 

The Ionic writers double the letter <r at pleasure, a 
licence which the Attic poets never used, either in tra- 
gedy or comedy. Ddzves, Miscel. Crit. p. 206. 

The syllables in the Attic termination ^u have the 
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PROSODY AND METRE. 5 

same quantity as in the Ionic io-ca {vofAiu, vo|tiiV»), but they 

WW 

are not the same in the middle voice, dymioZfAciif iymi" 
vofAoti. Dawes, MisceL Crit. p. 81. 

w 

V. DERIVATION. 

Derivatives for the most part follow the quantity of 
the words from which they are derived ; as, 
7\ [Aoiv aZr iyofif yftx»c. ... D. |3. 370* 
• . • • xEp^agnora y/xt}. II. yi. 312. 

VI. COMPOSITION. 

Compound words generally follow the quantity of 
their primitives ; as, 

• • . • ix ^E Aioq Tft/A^ KOti xviog ivf^iu, D. f, 251 • 

iv^oiy ATifAog iuv II. a. 1 71* 

. • • • Tftv' arZ/Aiirov fAiravxa-rviv^ IL i. 644f. 
ft privitive is commonly short ; as, 

n. 13. 213. - 

iotf ^«, »^i, £f », ^uf, are short ; as, 

.... i^»)iw iin vwrac ia^oivoq. U. p. SOS. 

lLixXu¥ rt ^adfDk. • • . II. a. 38. 

. • • • KoC(;v, ifiiiiUtrog avSpuv, II. X. 248. 

• . • • SfWtf cf txuj£d& Je!;^ a. II. y. 65. 

WW 

• • • • 1^ ftvcpoio ^uo-aso; o^yvfAivoio. IL f. 865. 

^A^, when followed by a vowel, is short ; as, 
air if iyu irxvciTrorfAOi, • • • II. &?. 493, 
2 
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O KUSMENTa OF QEKBX 

• • • k oficnni iram')(fl%m¥. H. n. 7S. 
, ¥(# ^-v^^ ff^vf 9 are also short ; as, 

ri<r<retft^, ovg {^er^g (rvfiirm. Od. g. 99. 

— — — JToj ifo^^oi. Od. f. 48. 

iruf auytV xuxXoi^ ixl<rctay. Hotti. 7. Af f«. 

VII. NOUNS AND VERBS. 

1. Increase of Nouns* 
a is short in the increase of nouns in «, «<, ag ; as, 
.... ^uxi f IX <r(p/t*«Toj iTTTij. Horn. Batrach. 207. 

?*f u Tf, xf fOKTiy Tf n. ^. 16a. 

.... xa) nurafof; itrrnf ojroppwg. Od. *. 359. 

It is short in masculines and feminines in «f ; as, 

n«xxa<r 'Afini/a/nk H. «. 200. 

(AiXctvog 8«>aroi'o. H. fl. 834. 

In most nouns in | and 4< ; as, 'Af ««]/, "A^mfitsi Kix«5, 

Except fi^, Ugc^i, Tf «g, xpci^^g, H^f J^g, ar«?, *«.r«f, 

AB nouns ending in «g pure have the penultima of 
the genitive case long. 

In nouns in ocg and a? it is short ; as^ 

.... d^ifig [Axuagoi xar agovgav. . II. A. 68. 
.... Paisifig Ig aXof IxOav. H. v. 44. 

Except 4<«f and x»g. 

Genitives in im are long, except T<ix«»oj and /»tA«»of . 
5 T.T«i»»f ,re>wf Horn. Bataich. 251. " 



Digitized by 



Google 



tkOtbDt AN© MEHEtiB. 7 

• • • • lyo^yfft nayoc ixoiup. £p. L 4* 

a is long in the dative plural of nouns which h$LVe% 
the penultima of the genitive singular long; as in 

But a, is short when the dative is formed by syncope^ 

as in »vi^a<ri, irocTPoctrif fAsroain* 

i is short in the increase of neuter nouns, as /a£Ai, 
pfXtrof : and in masculines and feminines in lo^, liog, 
and tro^ : as, 

vZv ^ sx«6cv 7roA»o(. •• * 11. e. 791* 

• • • • fAtfAoZl ioiioi ita) £urri?» II. £• 732. 
iciriioi ft/xf *Pf onj?, • • . 11. (3. 889. 

• • • • X^^tTwy fiiav itrXort^dcav. IL ^. 267* 
Except aif/K, (3aX^K, xajK, xnAK, JtXiJK, xftfifMq, xpn'JrUf 

¥tpfUy vn^Ui <rf^uyU, with their compounds ; also, |3aT- 

I is long in monosyllables; except rU, and' A]g, Aio? ; 
as, 

Hya yufAfi hi ttZcxv. • . • H. ^. 532. 

• • • • iavZ Xtri niXv^otv. 11. o*. 352. 
p7y» TTOCf ofiaXfAov. II. t. ^91* 

• • , • voXaSj ftwJ OiVi 0«Xa<ra-ti?. II. ^. 248. 

It is also long in nouns in *?, i8o? ; i^, »7roj ; *g, tyo? 
or ixoq, 

ifviioq fAty ifAetfTU • • . II. \|/. 868* 
^f«^£ j£ jtAiv p'iVf(r<ri. . • . Od. f. 255* 
fo-SXot, riTriyirtnv lo/xorcf. ... H. y. 151. 

• • • • ^(ocrrr^^x idov ^otv^xi foctivov. Ih ^. 219- 
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9 ELEMENTS OF GREEK 

Except nouns in ii^^ ij3o;, and ig, ^xfis, in which « is 
# mostly short ; as, 

;^»vi|3» i* ifAfiiroXo^. • • . Od. ft. 136* 

• • • • xcf a;^?; 'Cftx^? ^^ ^^6^ |3«XX»y. Od. y. 446. * 

w * 

y is short in monosyllables in u^, vo^, and in neuters 
in u ; aS) 

i JjPuof, ri T£ux?i;. 11. i)/. 328. 

• • • • SuXo) fjkuiu ovi' vTTifAuyoiv. Hom. Batrach. 270. 
Also in masculines and feminines in u?, u^ ; as^ 

tf-raj wf otSiv vsjcuoj. . . • D. tt. 321. 

• • • • ru i^ ftUTcu fMci^TVfsg fO-Twy. II. a. 338. 

In nouns in ^ and 4", u is generally long in the ge- 
nitive ; as, 

vE^oov i)(ovr ovup^£<rflru • • • II* ^. 248. 

• • • • )ca& XftAu|3£; <rr\j^£Xv\v xat atnii/ca yar«k. 

Dion. 768. 

9 

Except ^ot^ug, xoxxug, xiif ug. Tf uij/ and yu^J; are common. 
In words of two terminations^ vg and vu, u is mostly 
long. 

2. Quantity of the Penult ima of the Tenses of Verbs. 

The quantity of the penultima in the present and 
imperfect is the same through all the voices ;^ and most 
tenses have the same quantity in the i)enultima, as those 
from which they are formed ; ^ as, 

^ KgivUf EXfiyoy, x^/vc, x^/voijubt, x^ivao^ K^ivtiv^ x^ivcoy, x^iyo- 
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PROSODY AND METRE. 9 

The doubtM vowels a, i, u, are short in the first 
aorist, fourth conjugation, when they are short in the* 
future ; so in verbs in aw they are also short, unless ^ or 
a vowel precedes a, when they are always long both in 
the aorist and future ; as, 

• • • • yiXobtrav f iwl irivriq 'Aj^ato). IL \|/. 850. 
. • . . Ix ;^f*f Of PC^*?* (Tvifny 'AvTivooio. Od, p. 321, 
jtAtav iji.tij.sivxv rtivf iocfov i^ju*£^av. Eurip. Med. 341. 

If a doubtful vowel is short in the first future or 
aorist, it is also short in the praeterperfect active and 
passive, and in the first future and aorist passive in 
every niood, but in verbs in ««, paw it is long. 

The third person plural of the preterit tense in «(r» is 
always long. 

The participle feminine of the first aorist in aera is 
long. 

The doubtful vowel in the second aorist is short in 
every conjugation ; as, sro»yov, sXittov, tfvyov. 

^ Www 

In the reduplication of verbs the penultima is short ; 

as, i^So[Jl,^J TiO^tr*. 

w w 

a is short in the second conjugation, except in the 
third person plural of the indicative mood^ the sub- 
junctive mood, and the participles of the active voice ; 

as, iO-TOtroVf ia-ro^rtf KrrocfAiv^ jS'Tacav, TiTTaO*, &C. l&roivaif 
^(rr»fi>»iy Wti^yWy &C. ifrro(,i/,ix^y l(rroi{ji,%Vy i(rroi^nyf a-rxHco^ 

WW w w w w 

WW w 

u in polysyllabic words of the fourth conjugation is 
short, except in the lingular number of the present 

c 
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10 KLEMENTS OF GREEK 

tense, actire voice, and in the third person phiral ; as. 
In dissyllables it is always long, J^u9», Hvm, Uyn. 

VIII. CUSTOM OE AUTHORITY. 

a in the superlative is always short. 

• • • • alvoTotrc^ Ao^^c lirXiTo- • . . Od. i, 431. 

The penultima of verbs in »vfa is short ; also the pre- 
sent and imperfect of those in ow. 

It is long in the penultima of nouns in o^, but short 
in th^ oblique cases. 

It is also short in neuters in »vov ; as, o^yavov, ^iavov, 

a is long in proper names, and names of nations, in 
avo^y »n^ ; as, Ti^fji^avo^, 

% In proper names^ and names of stones, itf aru?, 
»m ; as, Euff«Tu?, 'Ap^ATti?, *A(riarK. Except rxXdrfi^, 
AaXuartio X«n*«TfK, Safjutaruf, AvTfcpaTij?, Eufu|3aTiK, with 

w w «/ «/ \j 

a few others. 

3. In most feminine proper names in «*? ; as, NaK, 
A»t;, UrpXBfAxU, Axftig, &c. ; but in masculines, as 
KxXodtq, TapoA^, Oit^oiK, and the like, the penultima U 
short. 

a is long in nun^rals, as r^iotxitnoq, &c. ; and in some 
verbals in atn^, Mo-ijMO?^ »rog, ocrngy OLrn^, anxoq ; as, H^am^, 
iSniAOf^ OfifltrJy, »«Ttif , 8f«ri}f, TTfijatTiKoff ; but short in fi» 
pxiFi^^ i^yixfi^y ypaiJt^fAoiriKo^y &C. 

WW w 

It is short in patronymic nouns in uing ; as nn>^m<iinif 

w 

&c. 
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IPftOSODY AND METES. 11 

It is idiort in derivatives and verbals in aXt9^, ahios, 

atriof ; as^ it^dxiog, ciyaXiOf, ictDfji^Miofp &c. Also in «f oc^ 
as» 9 Aifir^^o^ from f Xiivo; • In adverbs in ftxi( and «xi ; as^ 

9'oXXaxK> ro(r(r0sx». 

Also in diminutives in ahov, ax.ioif, a^iov, anot^ ; as, xo- 
woifioVf oirr^pixioVf iovXa^iOV, to^drioVy &C* !Except 6»^ax»ov, 

«iiXHioy, and such as are derived from words that have 
the penultima long. 

Verbs in i» have the penultima sometimes long, 
sometimes short. 

Also those in im ; as, tiVm, fiivu, which is long in 
Homer, but short in the tragedians* In nouns in un 
and ifi ; as, 

nfivi f iv Ttovdf* . • • II. <• 75. 

• . • • fAiMifitrotv a XQuiif. XL ^. 739* 

Patronymics, and most other nouns in ivn, have the 
penultima long ; as, Nn^/vn, EuDPtvn, &c« iuriyn, ctj^m, &c. 
Except liXpbirmy and feminine adjectives formed from 
masculines in ivo? ; as, /Aupp/vti, xtipivrif &c. 

Also nouns in truf, »tk ; as, Oc^ o-n-nf, fAte'lrtip fA»x»^ 
fiTu?, TroXjTuc^TToXmf, vf^fiTK: except xf»Tnc, xTimy, 

I is mostly short in diminutives in lov, iJ^ov ; as, xo^ toy, 
xou^/^iov, &c.: except If^artiioUp »(yv^(iioVf and the like. 

Derivatives in ttf-if, iro?, are short;* as, xp/ctk* xr/o-if, 

w w 

&C; aIx^^to^, £^6fT0Cf ^xXiTof ; so in ixa^ and lue?, as, ik-po^x- 

W WW 

TiXO(, VOO'TijEAO;, &C. 

WW ,4 

. But those in f|tA« vary according to the quantity of 
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12 ELEMENTS OF GREEK 

the penultima of the words from which they are de- 
rived ; as, xftjAx from xix^ifMai, yj^ifAx from y^m. 

Diminutives in iJfu? ; as> Aux JfO?, Eg wT*Jfuj ; and com- 
paratives in im ; as, 

iq fiiSiv y\i)tkoy Jj woctpISo^ oiSi roKfifav. Od. i. 84. 
• . . . . ii.ikiroq yXvKicov puv eciSft. 11. a. 249. 
The penultima of these comparatives is always long 
in the Attic dialect ; as, 

^foyouo-i yaf xficxtov *E\7\.nvm ttoXv. Eurip. Bacch. 483. 

The penultima of verbs in uj/w, uf w, and vyco, is mostly 
long ; as, *9uj/w, xuj w, |3f u;^«, thus jWraj tuj o/Aa* ; but in the 
tenses derived from the future it is short ; as, xvesu, 
fxufrv^soOf &C. 

u in polysyllables in vifti is short ; also in some nouns 
in uruf, as, yTjOo<rui/tj, Pfa^uTtjf ; in diminutives in uXoc, 
as, [xiiiiiixogf IfwTuAof, &c. ; and in numerous adjectives 

in vvoi and v^og ; as, ynSoeruvof, TTitruvogf jw-t'kuf o^, |3Ao(ruf oy. 

It is short in verbals in v<ng ; as, Xuer*?, ^uo-*?, p^uer^, &c. 

Www 

But it is long in those in uju^a, v^og, uT?jf , utwj ; as, 
Xu/Aa, ;^u/Ao^, puriif, /ajjvutwj, &c. ; and in the greatest part 
of those in vrog, vmg, vng ; as, xmxJTog, arj uTOf, fvrog, 
fvrig, TTfgfl-jSuTtjf, 7r^£(r^\mg* 

QUANTITY OF THE FINAL SYLLABLE. 

a, is mostly short at the end of words ; as in fAoTga, 

^ \t w 

Except, 1. Such words as end in a pure ; as, Aiiyax, 
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2. The Doric a for n or ov ; as, ^apa, Alvsioc. 

3. Words ending in ix and Oa ; as, ^AtrlXivSxy Ai^ix^ 
HifMociia : except JiA*8a. 

Words ending in j a not preceded by a diphthong ; 

as, xaja, irri^x^ X*f*« except ayjtufa, yc^uja, oXuja. 

Such words as have a consonant preceding f ; as, 
ay^oCf TTzroXy ax£(rTf a, ^xii^oi. Except (rxoXo^ivJj a, ravdyoa. ; 

also the first aorist, and praeterit middle, of verbs in f » ; 

as, iiipdii^ot, ^(s^Oo^os, iTTsi^Xf TriTro^a, 

4. Nouns ending in hoc, from verbs in £u« ; as, ^-f o- 

ipt^rux, iovXux from ^ouA£U(o. 

5. Adjectives in <% pure, from masculines in og ; as, 
iiKXix : except ^7^, irirviot, «% and p/a. 

6. Duals of the first and second declension ; as, 
Amtocy Mou(ra ; likewise jtoXAa, with its compounds, and 
the poetic vocative ; as, UoXvSoifAocy AaoidfAx, 

av final is short ; as, av, TrifA.'rrxv, Atxvy jiAEAai/, woifia-Av, 

irur^ocv. Except in words circumflexed ; as, woiv. Mascu- 
lines in av ; as, Tiriv. 

In the adverbs ayxv, Xiotv, iri^xy, tixM ; but airoiv is 
short. 

Jn accusatives of the first declension whose nomina- 
tives are long ; as^ AmUy, (piXUv. 

af final is short ; as in qvoc^^ vUrot^, fAixao : except the 

*•* \j %j 

monosyllables x«f and vj/aj ; yi^ also is sometimes long. 
^g is short ; as in xi^xg, aj xa^, rvTrrovrxg : in imparl^ 
syllabic nouns which do not form their genitives in 
ayrog\ as, fuiXxg, i^iyotg, T^eHfAfrotg^ friXxg. Also in the 

4> 
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second person of the first aorist^ and preterit active, 
and preterit middle ; as, Um^^u rirvfag^ rirvira^. It is 

www 

mostly short in the Doric accusative plural ; as, 

• . . . ya* a Trlrug ox^ay mUxh. Theocrit. 1. 134* 

w 

• • • • jbiera rooiroiq iicXio»o» rlesiod* f. 562. 

w 

Except all cases of the first declension ; as^ ri^iccq, 
Alysiocg, ^oitrxu Also nouns in a? which make the ge^ 
nitive in ayro; ; as, Aia^, woUa-xg. Accusatives plural in 
a^ from nouns in eu?, as ii|ea£c, iiJ^Zg, 

I is short ; as in l^y, ort, jm£X», ruvr^wrtf Aiam, Tt^fipi. 
Except in contractions, as piiT* for /*flT*r, where it is 
long. Also in the paragoge of adverbs and pronouns ; 
as, vuv/, ouTO(r» ; but m and oi^i have » short. It is long 

— • w w 

in the names of letters; as, ^r, m-T: the Attic i is also 

long in oi), iibfif ravr). 

ly final is mostly short ; as in TUTrrouo-tv, i'juiv, ^roAiy. 

WW w 

Except nouns in iv, «yo?, and words of two terminations ; 
as, ply, Aty, axTty^ }e\(p\v : iijurp and u/>iry, when circum-^ 
flexed, are long ; as is the Doric rly for «r*i. 

K final is short; as, ro\g^ iroXt^, daoi^xiU^ rv(xwU. 

WW w • w 

Except monosyllabic nouns, and such as have two ter- 
minations; as, Xk, axTK, iiXfU. Also nouns in k, in- 
creasing in the genitive ; as, ofv*?, xt'o?, xjutk. 

i; final is short ; as in o-t), yivrj, yXuxu, i»K^\j, Except in 

WW w w 

the third person of the imperfect and second aorist of 
verbs in u/ai ; as, cf v, siv : to which may be added the 
naixies of letters, as |u.u, yu. It is also long in u, y^w, 

^yrixfu* 
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VI* is ^ort ; as in c\», xoXvy, ^cM^ Except yvv, when 

Www - 

drcumflexed, and words of two terminations, as tpi^Kvv ; 
also accusatives from u? long ; as, IxOv, Ip^duv, ^xnvv ; and 
in the imperfect and second Mdst of verbs in vp» ; as, 

v( final is long ; as, ^v^, /uba^rv^, i^t^u^ : but it is short 
in the oblique cases. 

uf is short ; as in fiot^vg, xof u?, vri^v^y fr^ic^vg. Except 
monosyllables ; as, jmu^, g-u^ ; and nouns which make 
their genitives in of pure ; as, IxOf, a^ xu?, axXu?, vnivg : 
Ix^vg and o>f Of are common, but the former is always 
long in the comic writers, uf is also long in verbs in u/ai. 

ON THE ELISION AND CONTBACTION OF VOWELS 
AND DIPHTHONGS. 

The vowels a&, £, (, o, are sometimes elided at the end 
of a word, when the following word begins with a 
vowel. 

» is rarely elided in the dative singular of nouns by 
the dramatic writers, nor in the dative plural, though 
in the writings of Theognis and other poets the elision 
frequently occurs. 

» is never elided by the comic writers in t* and on. 
Porson. 

The tragedians do not admit irt^) before a vowel, 
whether in the same or in different words. Porson. ad 
Med. 284 

The diphthongs at, oi, sometimes suffer elision at the 
end of a word ; c* and m never. 
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16 ELEMENTS OF GREEK 

The elision of a* is frequent in Homer before a word 
beginning with a vowel ; and sometimes, though rarelyy 
oi is elided by the same poet in the pronouns /ao*, to*. 

When a word ends with a vowel or a diphthong, and 
the following word begins with a vowel or a diphthong,, 
they are sometimes united by crasin ; as, ij,£vrocv for 

fAivroi £ti/, Ytroc^a for nrot a^oi. 

When xa* is joined to a diphthong by crasin, < is 
subscribed ; as, xara for xa) slroc, Porson. ad Hec. 4, 

Diphthongs were not elided by the dramatic poets 
till the time of Menander, and the other writers of the 
new comedy, in whose writings numerous examples of 
the elision are to be found. 

Two syllables are sometimes contracted into one in 
the same word by sjrnaeresis ; as, xS^(ru for XS^^^V* ^°'* 
for 9£oi, AiA^Kt^u for AiAfio^^ico, 

OF FEET. 

A foot in metre is composed of two or more syllables, 
and is either simple or compound. Of the simple feet 
four are of two, and eight of three syllables. 

There are sixteen compound feet, each of four syl- 
lables. 

Simple Feet. 

nj /• Pyrrichius . . . ^io« .... two short syllables. 
ts S J Spondeus .... ^^w;^J^I . . . two long syllables. 
2^ ^ J Iambus 6iet .... one short and one long. 

o >w Trochseus . • . • ff"»p« . . , one long and one short. 
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^Tribrachys , 



fFoMfiiCi 



JH Molossus vx»?m 



Dactylus a-ui/totret 

AnapsBStus .... /S*o^A«t^ 
\j \j — 

Bacchius «»flto-<r«« . 



6* 

I 

o Antibacchius 



». — v» 
'§0 / Amphibrachys . . ^clXmtc-a , 

^Amphunacer . . • c'irTromi . 



, . three short. 

• three long. 

. . one long and two short. 
. . two short and one long. 
, . one short and two long. 
. . two long and one short 

. one long between two short, 
. . one short between two long* 



6^ 






^Choriambus . • • 
Antispastus .... 
lonicus a majore 

a minore 

Paeon primus . • 

— secundus . 

— tertius . . . 
■ quartus . . 



Compound Feet 



g '\ Epitritus primus , 

£3 






— — - secundus 
— — tertius . . 

quartus . 

Proceleusmaticus . 

Dispondeujs 

Diiambus 

\Ditrochseus 



m, ~ w «^ 

rv9i<Hf?awti 



1 



/A trochee and an iambus* 
An -iambus and a trochee. 
A spondee and a pyrrich. 
A p3rrrich and a spondee. 
A trochee and a pyrrich. 
An iambus and a pyrrich. 
A pyrrich and a trochee. 
'" an iambus. 

An iambus and a spondee. 
A trochee and a spondee. 
A spondee and an iambus. 
■-—-—— a trochee. 



Two pyrrichs. 
Two spondees* 
Two iambi. 
^JTwo trochees. 



OF METRE. 

" Metre, in its general sense, means an arrangement 
of syllables and feet in verse, according to certain rules ; 
and in this sense applies not only to an entire verse, but 

D 
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to part of a verse, or any number of verses.** " But a 
metrCf in a specific sense, iheans a combination of two 
feet, and sometimes one foot only.'' 

There are nine principal metres : 1. Iambic. S. 
Trochaic. S. Anapaestic. 4. Dactylic. 5. Chori- 
ambic. 6. Antispastic. 7. Ionic k majore* 8. Ionic 
k minore. 9. Paeonic. * 

These names are derived fix)m the feet which prevail 
in them. It is supposed that each species was originally 
composed of those ifeet only from which it is denomi- 
nated ; but that others, equal in time, were afterwards 
admitted under certain restrictions. 

In the three first metres, viz. iambic, trochaic, and 
anapaestic^ a metre consists of two feet; in the re- 
mainder, one foot constitutes a metre. 

A verse is called monometer when it consists of one 
metre; dimeter, when it has two metres; trimeter^ 
when it contains three ; tetrameter, when it consists of 
four metres. Pentameter and he:^ameter verses con- 
tain, the former five, and the latter six metres ; but 
they are measured by single feet, each foot constitutittg 
a metre. 

V^'ses are al£(b denominated acatalectic, catalectic, 
brachycatalectic, and hypercatalectic. 

Acatalectic is when a verse with respect to the metre 
is complete ; as in the following, which is trochaic mto- 
nometer acatalectic: 

ytirovii il -Sischyl. Sept. Theb. 
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Catalectic is when a verae wants one syllable at the 
end to complete the metre, as in the following, which is 
trochaic dimeter catalectic : 

V? Xidv ipixovra^ Sg. JEschyL Sept- Theh. 

_ w- w I - v» - 

Brachycatalectic is when one entire foot is wanting 
at the end of the verse to complete the metre The 
following is trochaic dimeter brachycatalectic : 
^ flirihTv yiyctvrt. Eurip. Phoeniss. 
Hypercatalectic is when there are one or two re- 
dundant syllables at the end of a verse; as in the fol- 
lowing, which is trochaic manometer hypercatalectia: 
Tw, w-aTjoxTovov. -SlschyL Sept. Theb. 

DIFFERENCE OF EHYTHM AND METRi;, 

The difference between rhythm and metre is thus ex- 
pressed by Quintilian, Inst 1. 9 :— " Bhythmi, id est, 
numeri, spatb temponim consistunt, metra etiam ordine, 
ideoque alterum esse quantitatis videtur, alt^rum quall-^ 
tatis." Rhythm, therefore, relates to the quantity of the 
syllables in a fioot, as far as regards the time required in 
. the pronunciation of them, considering each long syl- 
lable as equal in time to two short ones. 

Metre includes both the time and order of syllables, 
and does not admit the same interchanges of feet as 
rhythm. Quintilian says further, " Pu6/ao? aut par est, 
lit dactylus, unam enim syllabam parem brevibus habet. 
Est quidam vis eadem et aliis pedibus, sed nomen iUud 
tenet. Longam esse duorum temporum, b^eyem unius. 
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etiam pueri sdunt. Aut sescuplex, ut paeon^ cujus vis 
est ex longa et tribus brevibus, quique ei contrarius, ex 
tribus brevibus et longa, yel alio quoque modo tempera 
tria ad duo relata sescuplum faciunt. Aut duplex, ut 
iambus, nam est ex brevi e't longa, quique est ei con- 
trarius." In this passage, the relative value of feet in 
rhythm is considered on the musical principle of equality 
in time, on which principle they may be admitted in 
exchange, the one for the other, without injuiy to the 
rhythm. 

The first division of rhythm is into equal time, or as 
one to one, or two to two ; this is exhibited In the 
pyrrich ^ ^ , the spondee - - , the dactyl — , and the 
anapaest — , the two short syllables in the latter feet 
being equal in time to the long ones. 

The second division is as one to two, or duplex, and 
is shown in those feet, of which one part contains only 
half the time of the other, such as the iambus ^ - , 
trochee - « , and tribrach « « o . 

The third division, which the Greeks call tiptoXiof, 
and the Latins sesquialter or sescuplex, is as two to 

three ; this time is shown in the paeon Cicero 

says, " Paeon quod plures habeat syllabas quam tres, 
numerus a quijbusdam, non pes habetur. De Oratore^ 
From which it appears that the paeon was not esteemed 
a foot by many, but only a number or rhythm ; and he 
accordingly considers it as more suited to prose than to 
poetical composition. 
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Aristides Quintilianus^ a writer on music, after enu- 
merating the foregoing divisions, adds a fourth, which 
the Greeks call £7r/Vf iro?, and the Latins supertertius 
and sesquitertius, which is as four to three. 

Having stated the relative value of feet to each other 
in rhythm, according to the proportions of time they con- 
tain, it now becomes requisite to return to metre, and 
assure the scholar that although such proportions make 
them interchangeable in rhythm, it by no means does so 
in metre ; for as rhythm is found in a single foot, each 
foot making a complete rhythm, so metre is a succession 
of feet according to a certain order, regulated by fixed 
laws which must be scrupulously observed; for the 
altering or displacing any of the feet would annihilate 
the metre though the rhythm would remain. Quintilian 
says, " In versu pro dactylo poni non poterit ana* 
p^estus, aut spondeus, nee paeon eMem ratione a bre- 
vibus incipiet ac desinet ; neque solum alium pro alio 
pedem metrorum ratio non recipit, sed ne dactylum 
quidem aut fort^ spondaeum, alterum pro altero. Itaque 
si quinque continuos dactylos, ut sunt in illo, 

Panditur interea domus omnipotentis Ol3rmpi, 

confundas, solveris versum." Inst. 1. 9. 

These dactyls have been confounded in this manner,. 

Omnipotentis Ol3rmpi panditur interea domus, 

which entirely destroys the metre, the laws of which 
require a dactyl in the fifth and a spondee in the sixth 
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places^ and gives us an anapaestic line in its stead. 
Although by thus disturbing the order of the line, the 
metre is destroyed, still the rhythm remains the same, 
there being an equal number of times contained in the 
anapaest as in the dactyl. 

In order to ascertain what feet are itf-op^j oi^ouc, or in- 
tercbangable in metre, recourse must be had to what 
the Greeks call arsis and thesis, into which every foot 
was divided. These are musical terms, and are by the 
Latins termed sublatio and positio : they are generally 
represented by the acute (') and the grave (^) accent; 
but as they have no power to heighten or depress, to 
lengthen or shorten the syllable in pronunciation over 
which they are placed, care must be taken not to coii- 
. found them with regular grammatical accents. That 
they are only modes of beating time with the foot is 
proved from this passage of Marius Victorinus : " Arsis 
et thesis, quas Graeci dicunt, id est, sublatio et positio, 
significant pedis motum : est enim arsis sublatio pedis 
sine sono, thesis positio pedis cum sono**' Every foot 
then must necessarily consist of not less than two syl« 
lables, on one of which falls the arsis and on the other 
the thesis. We will now place them on an iambus 1 1 
and a trochee I '„ , which feet are not interchangeable in 
metre : the arsis in the iambus occupies the first short 
syllable, and the thesis the remaining long one ; in the 
trochee this order will be found reversed, the place of 
the arsis being a long syllaUe, and the thesis a short 
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one : it appears, therefore, that a foot> in order to be 
Atroxgovov; in metre, does not depend on the rhythm alone, 
which affects it as a whole, but on arsis and thesis also, 
which affect its parts. Dawes, in Miscellanea Critica, 
p. €5, says, " The ancients considered those feet only as 
«fl-o;^foyou?, which were capable of being divided into 
parts that were equal in time ; ^ so that a long syllaWe 
should have either a corre^K)ndent long syllable, or two 
short ones, according to the fcdlowing sdieme, 

ABC 



. Iambus » . 




Trochee - 


w 


Spondee - 


Tribrach - 


s» w 


Tribrach X-.. 


w 


Dactyl 




' 




Anapaest ^ « 




D 




E 


Trochee 


— %f 


Spondee. . 


- 


- 


Iambus 


w -• 


Amphil 


brachys j" ' 


w 



In the above scheme the three divisions marked a, b, 
and c, show the Kro^^evovg feet ; the divisions D and E 
those that are not interchangeable the one for the other.' 

IAMBIC METRE. 

Iambic verse derives its name from the foot which 
prevails in it, viz. (the iambus) and of which it was 
originally composed. In this metre there are two kinds 
which most frequently occur ; these are trimeter acata- 
lectic, or senarian, and tetrameter catalectic. The 
former of these measures was used both by tragic and 

4 
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comic writers, but the latter principally by the writers 
of comedy. 

Iambic Trimeter^ or Senarian. (Tragic.) 
An iambic trimeter, or senarian, consists of six feet, 
or three metres, and is called pure if each foot is an 
iambus, as in the following line, 

Pure. 
vocXai xxjvnysroZvrdf xai fiSTPoifAsyov* Sophoclis Ajax. 5. 

The early writers of iambics, as Archilocus, Solon, 
and Simonides, are supposed to have pretty generally 
confined themselves to the use of the iambus in their 
compositions; but the tragic writers, to give variety 
and dignity to their verse, introduced other feet under 
certain restrictions ; thus the tribrach, being isochronal, 
or of equal time with the iambus, the long syllable 
being resolved into two short ones, was admitted for it 
in every place except the last, as may be seen in the 
following examples. 

Tribrach in 1st place. 

uysrs rov ajSjov W ttot iv Tfota -ttoSoc. Eurip. Tr. 510. 

Tribrach in 2d place. 

Tfup^noa TTffi r^v^npov sliAivnv ;^f oa. Eurip. Tr. 500. 

Tribrach in 3d place. 
TTiTrXm XocKia-iAXr dSoyniA ix^Uig £;^e*v. Eurip. Tr. 501. 

Tribrach in 4th place. 
woXiv T£ Ssi^oo Tfiifh fA(zx,xpiu)riPocv. Eurip. Tr. 369- 
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Tribrach in 5th place. 

aAAouc rvpivvovg ecirov ourx ^xa-iXia* Eurip. Helen. 519* 

This metre also admits a spondee in the odd places, 
i. e. the first, third,, and fifth. 

Spondee in 1st, 3d, and 5th places. 

^ (nroTToisTy xiv Triia Ko(ra^ W**'. Eurip. Tr. 498. 
iroXAiiv Iv^Apyu, uii as T*uwflouu£Vo». 

Eurip. Heracl. cura Elmsleii, v. 284. 

(TOi r £u XiXiTirat, xat ra ruvi^ »v^Z yioov. 

- -|v»-|- .|w .11- -iw- 

Heracl. 334. ed. Elmsleii. 
The spondee in the ^rst place may be resohred into 
an anapast or a dactyl; in the third place into a 
dactyl only, but neither a dactyl nor an anapaest can be 
used for the spondee in the fifth. 

Dactyl in 1st place. 

Eurip. Tr. 480. 
Dactyl in 3d place. 

fvciToTtri vtiroi^ |3«o-»X(xSy sx iufAoiruv* Eurip. Tr. 499* 

Anapaest in 1st place. 

fiXoTifAlag 7r«r uri fl-u y iiiKo; i 6«of • 

^ Eurip. Phoeniss. 542. 
An anapaest of proper names is admitted in every 
place except the last, but the entire anapaest must be 
confSdned in the same word, 

IfAo) [Aiy oiiiiq jiAuOaf 'A Tiyo¥n f(Xuy. 
£ 
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A senarian has two principal caesuras, one on the 
penthemimer or first syllable of the third foot; the 
other on the hephthemimer, or first syllable of the fourth. 
Of the first, orpenthemimeral caesura, there are four kinds, 

1. When it is made on a short syllable. 

2. When it is made on a short syllable after an eli- 
sion. 

3. When it is made on a long syllable. 

4. When it is made on a long syllable after an eli* 
sion. 

Examples. 

2. TlxT^^ tv tliror | 'lAjou ni^'n iritrois 

Of the second, or hephthemimeral caesura, there are 
several kinds. 

1. When it occurs at the end of a word of two or 
more syllables without an elision. 

2. Wlien it occurs after an elision. 

5. When the syllable is an enclitic. 

4. When it is not an enclitic, but is such a word as 
may not begin a sentence. 

5. When it is such a word as may begin a sentence. 

6. When a syllable is made short after eHsion. 

Examples. 
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5. IIoAAtfy Xoytau itvgtifAaV \ ucn f*fi ^x¥i7v. 
3. Kctvn y»^ iXitrip viv \ iU T^oIav t iytu 

5* ^Etrs] Treirii^ oZrof cof | ov 6ff)i/fK ^£(« 

6. 'AAA' out' f/Aoi xaAcv toJ' | {irriv oin coC* 
There is another division of a senarian which may be 

called the quasi-ccesura ; this is when the third foot is 
dided, either in the same word or by the addition of y*, 

•>/*> «-, T. 

Tvvm^l ^otfOffoK t' j ivo(i\tVTo^ lAirccs 
The tragic writers, therefore, never use an anapaest 
but in the first place of a senarian, except in proper 
names, when it is admitted in every place except the 
last : they very rarely write a verse which wants the 
caesura; and scarcely ever neglect the pause in the 
fifth place, which is often a spondee, formed of two hy- 
permonosyllabic words, as in this, 

"ArXxg | J p^«A j x£o* j (r> kci | to«? ov | ^xvop, 
A dactyl is certainly never used in the fifth place* 
As the caesura forms one of the greatest beauties of 
a senarian, that verse is the most harmonious in which 
it takes place in both the third and fourth feet ; and 
though it does not always occur in the latter, the tragic 
writers very rarely omitted it in the former foot. 

The comic writers, whose language approached to 
the familiarity of common discourse, freely neglected 
these rules of ans^iaests and dactyls, as may be seen in 
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the following scheme taken from Professor 6aisford*8 
very learned and excellent edition of Hephaestion, p. 
241, 242, in which examples are given of the anapaest 
in the Ist^ 2d, 3d^ 4th, and 5th places ; and also of a 
dactyl in the 5th place. 

r Anapaest in the 2d place. 

iirii )caT£Xii^6ii fl-ou AaO^a ^wASv ra ca. Cycl. 2uO. 

Anapaest in the 4th place. 
Anapaest in the 5th place. 

Oii^Ci; fAX^ObipAg not,) fAiyccy (poiniXov j^iXuv, CycL 242. 

Anapaest in. 1st, 2d, 3d, 4th, and 5th places. 

yLxri^n KOird^x xosrajS^ KOiTx^x ycaroc^'na-OfAXi* 

Aristoph. Vesp. 978. 
Dactyl in the 5th place. 

O I xirii aj3f a tSc [Anr^og ocvruy ysvofAsimi. Menander. 

A Table of Feet allowable in a tragic iambic tri- 
meter, or senarian. 

13 3 4 5 6 



The double lines denote the places of the caesura. 

Iambic Dimeter A cat alec tic. 
In systems of iambic dimeter acatalectic the dactyl 19 



Digitized by 



Google 



PROSODY AND METRE. 29 

pot often admitted, the feet mostly used being the tri- 
brach, the spondee, and the anapaest. Systems of pure 
dimeters are not found in the tragic writers, but in the 
lyric and comic poets they very frequently occur. The 
last syllable of an iambic dimeter, like that of a trochaic 
or an anapaestic, is not common, but is subject to the 
same rules of quantity as the other •syllables in the 
verse, each final syllable having its proper measure 
through the system, which should always be concluded 
with a catalectic verse. 

rig T^i/ ytstpa^ifiv iinMoKS^ 1015 

. I w vr . I %4 w -|w - 

t5? fjt,»iv(iog ; TO rPv(iXioif 

TO 7rS0V(TkVOV TfOl/HXg jtAOi ; 

TTou TO cycopoiov jiAO* TO ^^iinviv i 

- - I WW - I - - I Vrf w - 

T»V Ttjf ixdotg Tru^irpxyiv ; 

T€W? S* d^iXispuTiPoiy 1020 

myviVOTig M»/xpaxuOo*, 

w . iw . I - -I w - 

MfXtjTt't^ai >ca9>ivTo. Aristoph. Ran. 

Vide Gaisford's Hephaestion. 
?rou [loi ioii\ TK tout' thoL^t. Aristoph. Ran. 1010. 
In the above verse there is a tribrach in the last 
place ; and in the system just given, verse 1018 ex- 
hibits an anapaest in the same place. 

In dimeter catalectic verses, an iambus should always 
precede the catalectic syllable. 

'ATToXoiTo tr^taroq uxtjog. Auacreou. 
rl (pZ <ri ; irug olfrxvrx. Eurip. Phceniss. 321. 
Pure systems of dimeters may be seen in Aristoph. 

1 
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Equit. 366~S80, 441—454, 907—986; Nub. 10»5 
—1102; Ran. 887—396. 

Tetrameter acatalectic was not used by either Ixagie 
or comic writers among the Greeks. 

Tetrameter Catalectic. 
In this metre the fonrth foot should alwajs be an 
iambus or a tribrach ; the sixth admits an anapaest. 
The foot preceding the catalectic syllable should be aa 
iambus, except in proper names, when the anapaest is 
admitted, which is also the case with the fourth foot. 
iTf coTiCTa jiAtv yoio %vx ye rivoi KaSercrsi/ lyKaAuvf^af. 

Ran. 942. 
ou;^ ?TToi/ 5 ^v ol XcKXovifTs?. iiXifliOf yaj r<r9a. Ran. 948^ 

Thesm. 554. 

Thesm. 557. 

Cratinus in Gaisford's Heph. 

TROCHAIC METRE. 

Trochaic Tetrameter Catalectic. 

A trochaic tetrameter catalectic verse consists of 
seven feet and a catalectic syllable, which feet are pro- 
perly all trochees. 

The trochee may be resolved into a tribrach in everf 
place. 



t ••- :2L. 
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This Terse admits also a spondee in the even places, 
that is the Sd, 4th, and 6th, which spondee may be re- 
solved into an anapaest. 

In every place, except the 4th and 7th, a dactyl of 
proper names is admitted, which should be contained 
in the same word, or so distributed that the two short 
syllables of the proper name be joined to the final long 
syllable of the preceding word ; as, 

J^vyyovov r ifjiiiv IluXiSnv re rov txSe ^vyi^uvr» |tAO«. 

W|. W|- W W|- W||- w,- - I - w i - 

Eurip. Orestes. 

A spondee or an anapaest in the sixth place must not 
be joined to a tribrach in the seventh. 

If a cretic, or the first or fourth paeon, be withdrawn 
firom the beginning of a verse, it becomes an iambic 
trimeter, or senaiian, the caesura of which is always on 
the penthemimer, and never admits an anapaest even in 
the first foot. 

IXmiif ] f ouTTW KCB^iiiova-^f atq iFitroA» 0-uv Osok. 

Euripid. Phoeniss. 643. 
rly €rifW¥ I ifnfiiin* fJMXXoy yoif ovrog iitrirai* 

Aristoph. Nub. 621. 
There is one caesura in a tragic trochaic tetrameter ; 
this occurs at the end of the fourth foot, which should 
always end with a word, which word must neither be 
an article nor a preposition. 

The comic writers sometimes neglect the caesura. 
Tl^y admit a tribrach before thecatalectic syllable, and 
only use a dactyl of proper names. Parson* s Pref. to 
Eurip. Hecuba. 



Digitized by 



Google 



32 ELEMENTS OF GREEK 

A Table of Feet allowed io a tragic trochaic tetrameter. 






*/ V ~ M W 



The double line marks the place of the caesura. 

Trochaic Monometer. 

Trochaic mouometer acatalectic consists of two tro- 
chees, or a trochee and a spondee ; as, 

nriuocr otxm. Euripidis Orestcs, 956. 
Trochaic monometer hypercatalectic consists of two 
trochees and a syllable ; as, 

wovrlm iTxXm. Eurip. Orest. 987. 
}A<ti»Soq Toxou. Eurip. Orest. 991. 
^(t^^icia ^ooi. Eurip. Orest. 1380. 
Trochaic dimeter catalectic, called Euripidean, con- 
sists of two trochaic metres, the last of which is cata- 
lectic. A spondee is admitted in the second place of 
the first metre, and a tribrach in every one. 

5 Aoyw TToffufTat. Soph. (Ed. Tyr. 884. 

- V.I . W I - W I - 

xa» K»rx ypcifj^nv ISpiu Soph. (Ed. T3rr. 1087. 

- VI- -I- wf- 

TO fiooy U flfou xaXwf. Sopll. (Ed. Col. 1694. 

V v^w I - v|. wr I - 

KoiSfjLOi; ifjLoXi -rivh yxy. Eurip. Phceniss. 647. 

Trochaic dimeter acatalectic consists of two trochaic 
metres, or four trochees. A spondee is admitted in the 
second and fourth places, and a tribrach in every one. 

This metre occurs with catalectic verses interspersed 
through the strophe and antistrophe of Axistoph. Aves; 
1470. 
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fjL<i(rr 87r£7rTo/A£(r0flt, xa* 
f<rri yap iepioQv Trs^vxog 






Trochaic dimeter hypercatalectic, called Bacchillidean, 
consists of four trochees and a syllable. Verses in this 
metre may be found in Euripidis Orestes, 1407, 1411, 
1449, 1489 ; Soph. Antig. 849- 

ag iynfA o ro^orag Tldpiq. Eurip. Orest. 1407. 
roig uh Iv <rrx^iAo7(nv I'TT'Tnx.oTg, Eurip. Orest. 1449* 

Trochaic dimeter brachycatalectic, or hemiolius, con- 
sbts of three trochees, or one whole metre and a half, 
it is also called ithyphallic. The trochee is sometimes 
resolved into a tribrach in this metre ; as, 

il(nh7v ylyo^vri. Emip. Phceniss. 127. 
xd^iTs (pi^iri 7ri[jt,'jrtr\ Eurip, Hecuba. 63. 
Trochaic trimeter brachycatalectic consists of five 
trochees, or two whole metres and a half. Examples 
are in Soph. (Ed. Col. 1240; Trach. 650; Eurip, 
Orest. 1406 ; Phceniss. 255, 817 ; Medea, 634. 

o( i\ 'TT^og ^ivovg ia-ca fAoXovng, Eurip. Orest* 1406. 

— w|— %'l— vl— w|— */ 

Trochaic trimeter catalectic consists of five feet and 
a syllable ; it admits a spondee in the even places, that 
is, the 2d and 4th, and a tribrach in all. Examples pf 
this metre are found in Eurip. Orest. 140, 141, 1459, 

F 
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1466; Medea, 418; Helen. 171; Soph. (Edip. Col. 
1686 ; Find. Pyth. 1. 8. See Gaisford's Haeph. 268. 

riiirs fxfi j^o^s7ri ^%f tcriu) xtu^oj. Eurip. Orest. 141. 

Trochaic trimeter hypercatalectic, consists of six feet 
and a syllable, and is found in Euripidis Orestes^ ISQT^ 
1399, 1513 ; Phoeniss. 170, 1057- 

Eurip. Orest 1897- 

Eurip. Orest. 1899- 

EuriprOrest. 1512. 

ANAFJESTIC METRE. 

Anapaestic monometer, which is also caUed an ana- 
paestic base, consists properly of two anapaests ; but it 
is sometimes formed of an anapaest and a spondee, of a, 
dactyl and an anapaest, or of two spondees ; as, 

TiV i(paiA£oi(ov. -ffischyl. Pr. Ninct. 548. 

xUrfi 'AyufAsiAvw. Eurip. Hecuba. 124. 

Anapastic Dimeter 

Is the most common spedes of anapaestic verse : in a 
system of legitimate dimeters, each metre should end 
with a word, and the system should close with a cata* 
lectic verse, caUed the paroemiac, preceded by a mono- 
meter acatalectic. 
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This metre admits indiscriminately the dactyl and 
spondee for the anapaest, and sometimes, though very 
rarely, the proceleusmus ; but an anapaest ought not to 
be joined to a dactyl, to avoid too many short syllables 
occuging together, as in the following verse : 

oo-TK M iviiroi irin^ov piiiAivnv, Eurip. Alcest. 80. 

Other lines are found in Soph. Ajax. 205; Eurip. 
Hippol. 1S81 ; Electra, 1328. 

In the cataleCtic verse, or paroemiac, which closes a 
system, the catalectic syllable should be preceded by an 
anapaest : there are, however, some verses in which it 
is joined to a spondee ; as, 

9roX€«c da-mT (TWTtJf i. -3Eschyl. Sept. Theb. 826. 
Other examples may be found in iE^chyL Persae^ 32 ; 
Agam. 367 ; Sup. 8. 973. 

An hiatus of long vowels and diphthongs is admitted 
in this metre, but they are always scanned as short ; as, 

fAoZa-ct Ko,] itpn^ 71 TT^oo-o/AtAcu Eurip. Med. 1081. 
> I have observed before that each metre should end 
with a word ; there are, however, many verses in which 
a word is distributed into two metres ; see, a long list 
of examples in Gaisford's Haephestion, 279, 280. The 
two following lines wUl serve for illustration. 

wtiioT irsoi'7r£u,'7rr» 6uoo-Jt*v«K. ^schyl. Agam. 86. 

NvfAfatg ixixKTiv iTrsv^i fAivoi, Soph. Philoct. 1470. 

Sometimes, though very rarely, the comic writers 
divide a word into two verses, as in the Aves of Aris- 
tophanes, 733. 
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WW . f • _ I W — i W M — 

\J W _ I W W- I WW - I - - 

The last syllable of a ver^, in this metre, is not 
common, but subject to the same laws of quantity as if 
it was found in any pthei' part of the verse. 

Anapastic Tetrameter. 
This metre, called Aristophanic, firom the frequent use 
of it by Aristophanes, consists of two dimeters, the last 
of which is catalectic. Porson's Supplement to Hecuba, 
52. 

-I- ^-|w w-l- . l' WW _f--|WW -I 

Aristoph. Plut. 487. 

In the three first places, besides the anapaest and 
spondee, a dactyl may be used, which is also admitted 
in the fifth, but is always excluded from the fourth and 
sixth places. 

The catalectic syllable is never preceded by a spondee 
in the seventh place, which should always be an a!na- 
paest. The proceleusmatic foot is excluded from this 
verse. 

The caesura always occurs after the fourth foot, which 
must never end with an article or a preposition. 

A Table of Feet allowed in an anapaestic tetrameter. 



The double line denotes th^ place of the caesura. 
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DACTYLIC METEK. 

Dactylic monometer hypercatalectic consists of one 
dactyl and a long syllable, and is also choriambic mo- 
nometer. 

Dactylic dimeter acatalectic (pure) consists of two 
dactyls; as, 

rig S* UirifA^iog. ^chyL Agam. 1547- 

An impure dimeter admits a spondee in the first place, 
and sometimes in.the second ; it is also found composed 
of two spondees ; as, 

roidii Koixxjxf, Agam« 156. 

TTU^w fj.oX'rrav. Agam. 104. 

Dactylic dimeter hypercatalectic is formed of two 
dactyls and a syllable, or of a spondee, a dactyl, and a 
syllable; as, 

?v T ciriXe£a|ui£ira. .£schyL SuppL 49- 

oIktoov yxo triXiv Zf. JEschyl. Sept Theb. 321* 
Dactylic trimeter acatalectic is formed of three 
dactyls, and adhiits a spondee in the first and third 
places; as, 

ixifnT^Ug ^£y ^M Tocog. Eumen. 532. 
al MoZ<ron rov "^EcanK. Anacreon. Od. 30. 
Dactylic trimeter hypercatalectic consists of three 
dactyls and a syllable ; it admits a spondee in the first 
place^ and sometimes in the second, but never before 
the catalectic syllable ; as, 

"Mschji Pers." 68a «d. Blorafidd. 
5 
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Sschjl Suppl. 544. Burneii T. 

cx Tup »af cppouraf iir a- 

-ffischyl. Persae, 962. Bumeii Tent. 
Dactylic tetrameter acatalectic consists of four 
dactyls^ and admits a spondee in the first place.* 

iafiyvoi xxri^xv vpo \aiu,cov rivU. Soph. Trach. 504. 

Dactylic pentameter consists of five dactyls, and 
admits a spondee in every place : in the Eumenides of 
iElschylus there is a system of pentameters, which closes 
with trochaic dimeter catalectic. 

ruKOfAivcti xi»T« yav pti/uOouo-tv oEripoi 

uoTg r Ittj^Sovok ^oJof Trcichaic dim. cat. 

* - w - w I- w - 

Dactylic pentameter hypercatalectic consists of five 
dactyls and a syllable ; as, 

BotmofAivoi Xayivot^ iftnifAoifX fiffji^ari yiv* 

JE^hyL Ag. 119- Bumeii. 
Dactylic hexameter consists, if pure, of six dactyls, 
or of five dactyls with a cretic in the last place ; as, 

ivrofjk»t, ifAfimrvoZcx ro coy yovv kou xi^» Su\m»v. 

Eurip. Suppl. 288. 
An impure dactylic hexameter has a spondee or a 

f Professor Dunbar says this verse admits a spondee in the first 
and second places, sometimes in the third. According to Dr. Bur- 
ney's arrangement of the choral metres of ^schylus, a spondee is 
admitted in the fourth place.*-See Dunbari Prosodia Greca^ p. 36. 
and Bumeii Tentamen, Ixi and Ixii. 
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trochee in the last place, and admits a spondee in every 
one except the fifth ; as, 

^schyl. SuppL 77. 

HEROIC VERSE. 

An heroic verse, which is dactylic hexameter, is com- 
posed of six feet, the last of which must be a spondee, 
the fifth is almost always a dactyl ; the first four may 
be either dactyls or spondees, as the following scheme 
shows, 

I S 3 4 S 6 

:ri:ri:ri:ri— I" 

This verse admits the caesura in various places ; but 
that which fdUs on the penthemimeris, or first syllable 
of the third foot, was most used by Homer and the 
ancient writers, as in the following verse, 

where the caesura takes place on, or as others say after, 
the last syllable of Oc«. 

Another position of the caesura is after a trochee in 
the third foot, as in the first verse of the Odyssey, 

in which it falls after MoZ<ra ; but the trochee must 
either be an entire word, as in the example just given, 
or be formed from the two last syllables of a word, as 
in this verse, where it is formed of the syllables iovih 

a!TK iTTiira viiovit jtuAiWfTO X»ec^ ai/«»J^^. Od. A. 597* 
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Another principal caesura in an heroic verse is on the 
hephthemimeris, or first syllable of the fourth foot, and 
sometimes both this and the penthemimeral caesura 
occur in the same verse, of which this is given as an 
example, 

el iri ofxoZ TroXi^oq t€ Jajwa xai XoifAog *Aj^a»ouc. II- cc, 61. 

There are many other caesuras admitted in an heroic 
verse, but in the variety there is one, says Mr. Herman, 
*^ which, on account of its debilitating the strength and 
harmony of^ the numbers, was rejected by the best poets; 
this falls on a trochee in the fourth foot," as shown in 
the following line, 

Hermanni. Qrphica, p. 693. 
A short vowel before a mute and a liquid is always 
long in the early epic poets ; but in writers of a later 
date, as Quintus Calaber and others, it is frequently 
made short, according to the Attic rule of prosody. 
There are, however, a few verses of Homer in which 
such vowels are short ; the following are collected by 
Mr. Herman, at the end of his edition of the Orphica. 
In Iliad 3, v. 414, <rx^rKivi has the first syllable short. 
II. 11, 69i, it is short before S^iyi».otxx. H. 23, v. 186, 
i\ is short before xf ^«'- D* 2*> ^24, rfrj axuxXoir has the 
first syllable short. The second syllable is short in 
WfX^^x^^s, Od. 5. 448. In Od. 8, 92, the last syllable of 
TLouToi is short before x^Sra. In Od. 12, 99> ts is short 
before >i^»r\. Od. 14, 529, Si is short before 
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X>^arkav, and some others, on which he oflfers con- 
jectures. In proper names^ and such words as could 
not be used in other situations, the syllable may be 
nhort ; as, ^A^^oinm, ir^oxufAiyot, and the like. 

The hiatus of vowels, so unpleasant to the ear in 
pronunciation, and contrary to the usage of the Greek 
language, occurs often in the poems of Homer. To get 
rid of this defect (for such must the hiatus always be) 
various methods have been suggested, but none answers 
the purpose designed so completely as that proposed, by 
Dr. Bentley, who aflixed the MoUc digamma before the 
vowels, by which expedient the disagreeable effect of 
the hiatus was destroyed, and the language restored to 
its original purity. I shall now give, a few examples : 

'AXA* oix, ^Ar^iiin ^Ay»fAifjt,voyi iviavt OupS. II. », 9i4s. 

K/XXav Tf ^aiitiVf Tiviioio t« 7fi ava<r<r£K. D. a. 88. 

AuTou KiVTiiirroq' o f riii vvktI ioixwc IL a. 47. 
It very frequently happens that a caesural syllable 
naturally short, cut off from the end of a word, is 
made long in epic poetry, a license which afforded the 
poet great liberty in the choice of his words. The 
reason given for this privilege (unknown to other poets) 
is, that as the first syllable of the foot was pronounced 
with the rising inflection in heroic verse, so by pro- 
nouncing it, when short, with a sharper tone, it was 
brought nearer in sound to a long syllable, by which 
the deficiency in tune was scarcely perceived. The 
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foUowing exwiples show a short caeaural syllable made 
long at the h^inning of a foot. 

There is another species of hexameter verse^ which is 
called bucolic^ or pastoral^ because Theocritus mad^ 
great use of it in some of his poems. In bucolic poetry 
a paiise takes place at the end of the fourth foot, which 
is pretty generally olwrved in the writings of Theocritus^ 
Bion, and Moschus : this is called by the grammariaos 
the bucolic caesura. The fourth fbot» k maybe k^ 
marked, is generally a dactyl 

** Theoc^^us,.'' says Warton^ ^ in the> composition of 
his poems» took carc to make the fourth foot a dactyl; 
so that the. two last feet being cut offk there would re- 
main a tragic tetrameter." It is reckoned, more har- 
monious^, in this species of verse^ if a dactyl form the 
first foQt. 

£iu T» rl ^.Mpi(rfji.ot x»\ i mrui oIwoXm rn^A. Theoc. i« !• 

JEo/ic Metre. 
This is also enumerated among the dactylic metres ;, 
tiie fii3st place in the verse may be occupied by any foot, 
of two^ syllables, the remaining feet must be dactyls*. 
The. 29th Idyl of Theocritus^ printed at the end, ia 
composed in a&olic pentameter. The fiillowing. 
pies are given by Hephaestion : 

cf ec ^ o3ni /a XuffijtAcXii;. torn 
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— W|— WW I— w wl-ww 

Pentameter is used by Sophodes in the Electra^ vr. 
184, 150. See Maltby's * Observationes •» in MoreU^ 
•Thesaurus, and Gaisford's Hephaestion. 



Elegiac Pentameter. 

This metre is scarcely ever found separate from hex* 
ameter : among the few instances of elegiac penta- 
meter used in continuation. Professor Gaisford enu- 
merates a poem in Brunck's Analect. torn. ii. p. SIS, 
by Philip of Thessalonica^ and another in Heliodri 
iHthiop. ed. Comelin. lib. iii. p. 1S9. The construction 
of this species of verse is as follows ; the two first £eet 
may be dther dactyls or spondees, then a long syllable, 
after which come two dactyls followed by another long 
syllable, acccH*ding to the following scheme, 

Thus the verse becomes divided into two equal por- 
tions, each ending with a long syllable. The place of 
the caesura is after the long syllable in the middle of 
the verse; and the composition Is accdutited mote 
elegant when the semi-feet are final syllables ; as, 

IfTTvXX^f KtTrett rarir EAix»yidC<ri. TheOCritUS. 
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The scazon or choliambus differs from the common 
hexameter only in the sixth foot, which, instead of a 
spondee, may be occupied by an iambus, a trochee, or a 
pyrrhic ; but such verses are considered as defective, 
and are by no means to be imitated ; the following is 
from Homer, 

Logacedic Metre. 

This metre is generally classed with dactylic ; it con- 
sists of two, three, or four dactyls, followed by a trochaic 
syzygy. 

The form mostly used was two dactyls followed by 
two trochees, which is called alcaic. 

Kx) T*? ITT {(TyoLrimiTiy oIx«lV. 

w w I - w -I- w I - - 

To this metre may also be referred that foot which 
is called choriambic dimeter catalectic. 

Dr. Bumey has given the following scheme of va- 
riations of logaoedic verses, 

called also adonean. 
w . w choriamb, dimeter cat. 



} 



logaoedic. 



LiOgaoedic metre is found interspersed, among other 
kinds, through the lyric poets and the chorusses of the 
scenic writers. The final syllable of the verse is some* 
times found long, as in this line of ^schylus: 

T«v ivvtt^urov ?Xfi rig i^X^oiy. Prom* Vinct. 168. 
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CHORIAMBIC METRE. 

Choriatnbic monometer hjpercatalectic consbts of a 
choiiambic foot and a syllable ; it is called also adoneuiD» 
and is the same as an impure dactylic dimeter ; as, 
rrtit nofAi^nq. Eurip. Iph, in AuL 156. Dunbar, p. 60. 
— Xagy oTToVav iv. Msch. Sept. Theb. 783. Burneii T. 

Chori^bic dimeter catalectic is formed of a chori* 
ambus and a bacchius, or an iambic syzygy catalectic. 
This verse is called Aristophanic, as it is frequently 
found in Aristophanes, mostly joined with dimeter aca- 
talectic. See a variety of examples in Gaisford*s He- 
phaestion, p. 292. - 

jo0-i» apfxani^ai. Eurip. Orestes, 988. 

lAaPfjt,aPoi<r(r»v »tyX»v. Soph. Antig. 6lO. 

Choriambic dimeter acatalectic is either pure or im- 
pure. The first consists of two choriambi ; as, 
fAavTK fxXay^cv iroaficcoy. iElschyL Agam. 202. Burneii. 

An impure dimeter admits an antispastus in either 
place for a choriambus ; when it occurs in the first, the 
verse is called Glyconeum Polyschematistum ; as, 

WTO rs vofAcav icyoL?\.ici}v» Aristoph. Lysist. 324. 

WW WW — |m W W' 

Choriambic dimeter hypercatalectic is not often 
found ; the two foUowing verses are from Sophocles : 

riv fAsyotg jxuOo; iij^st. Ajax, 226. 

- W W-|.W«A.|- 

vuv yif ifMol psXsi ^o^iZa-cci* AJax, 701. 

Choriambic trimeter catalectic consists of two cho* 
riambi and a bacchius, the first foot is often a diiambus ; 
as in . 
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ru.JT U lAiH oiKuy ir»r((u¥ t7rXtiff»q* Eurip. Med. 431* 

Cboriflmfaic trimeter acatalectic consists of three cho* 
riambi; as, 

pvf » air a»o';^i0v aydtT<XXo»^ oo- ef n- 

'&yph. Philoct, 11S8. 
I0 the fidlowmg example from Euripid. Iph. in AuL 
I0S6rthe long syllable in the first foot is resolved: 

TIC »( u/ACvaioc iii XuroZ A^e?» 

WW WW (bIm WW -• I » w w» 

Chorifimfaic tetrameter catalectic consists of tinee 
choriambic feet with a bacchius ; as, 

ii (Tu uiy «uVfK trspoi com ^Xcov ou fjuXovra^ 

WW •!- ww^-l- WW ..iw. 

An antispastus is sometimes admitted in the .first 
place, and a diiambus in the third ; as, 

it wvfi ^i rig fxva-otgit yvuobiKag ayO^«x£uci». 

' Aristoph. Lysist. 340. 
Dunbari Pros. Grac. 6l, 

« v$orat f*ok fiXov ix^^^9 "^^ ^^ ynpat iiL 

Eurip. Her, Fur. 639^ 
Herman De Metris, p. 430. Lips. 1816. 

ANTISPA&ITIC METBE. 

Ad antispastic foot consists of four syllables ; and^ 
when pure, is formed oi an iambus and a trochee; 
thus, 

W * • M 

The first, or iambic part, admits all the variations of 
ibejirst place of a tragic iamlnc trimeter, or seaarian ; 

•8, 

6 
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lambits. 
^^^ TifiHradb. 
••- S^xmdee. 



" " ^ DactyL 
The second, or trochaic par(^ receives aB the varia- 
tions common to the second jdaee of a tragic trodiak 
tetoimeter; at» 

Trochee* 
^•'^ Tribrach. 
Spondee. 
^ ^^ Anapaest 
In the impure, fixcm a dactyl is admitted in the 
second or trochaic part, and a diiambus or a ditrocfaee 
13 xeodLved for the pure imtispastus; as,, 
- - - • Diiambus. 
. w - w Ditrochee. 
w - - w w Dactyl in 2d part. 
In this, metre an hiatus of long vow^ and diph- 
thongs is sometimes admitted, and the feet in the 
strophe do not always correspond esotctly with those In 
tibe same place in the antistrophe : sometimes a trochee 
answers to a spondee, and vice versd a spondee to a 
trochee. Inteijections and exclamations are not always 
included in the metre; as in this .verse from Gaisford's 
I&I^iaestion, p. 301. 

Dochmiac Terse^ orantiuqmstic monometer byperca^ 
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talectic, consists of an antispastus and a final long syl- 
lable ; it admits all the variations above described, and 
is frequently used by Aristophanes, Pindar^ and the 
tragic writers ; as, 

Ti p'fgf K, ''Af fif ; ^sch. Sept. Th. 2. Burn. T. xxL 
- t/ yifi iSii fA ooZv^ Soph. CEjd. Tjrr. 1334. 

www— w I — 

fAW it TTviofAtii. Pindar, Nem. vi. 2. 

W— W WW I — 

Dochmiac dimeter is composed of two dochmiac feet ; 
the following verse is pure, 

iU» Xfti hoTinv oZ ^VfjLVirytT. Eurip. HcC. 1021. 

w» *w — |w— — w » 

roy ivocyn ^Ixoy fji,ri wor iv oclr(». Soph. QSd. Tyr. 656. 

K/WW—W—I— W W — W — 

Other examples may be found in Soph. (Ed. Col. 
698, 836, 1455, 1480 ; Electra, 155, 166, 1089, 1385, 
&c. 

Dochmiac metre hypercatalectic is the same as cho- 
riambic dimeter catalectic, and frequently occurs among 
antispastic verses ; it consists of seven syllables, and 
has this form, 

MijTtp oV« (piyotfA w. Msch. Prom. Vin. Burn. T. 

A dochmiac foot is frequently joined to an antis- 
pastic, and an antispastic to a dochmiac, with all the 
variations of long and short syllables described in the 
begini^ng of this chapter ; 

fov£iov(rx XalfMUV iiocfATrij^, Eurip. Bacch. 994. 

W » M W I M « w» • 

Afuxa<rw"K o^wtki Xai^. JEsch. Sept. Theb. 90. 
Antispastic pherecratic verse (so called from the poet 
Pherecrates), consists of two metres, and is antispastic 
dimeter catalectic. The first metre is a pure antis- 
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pastus acatalectic, the first place of which may be 
either an iambus^ a spondee, or a trochee ; the second 
metre is catalectic; The following examples are from 
iEschylus, Sept. Theb. 295—800. Vide Bum. Tent. 

ToJ fjLiV ycip ttot) Trvpyov^ 295 

loifrrovtri TroXiroag 

p^f^/tAO^ oK^Uf^a-xv. 300 

See also Soph. (Ed. CoL 670, 706, 1242, 1243 ; 
Antig. 109, 843 ; Ajax, 631, 632 ; Eurip. Phoeniss. 
214, 220, 235 ; Alcest. 986, 988, 989, 990 ; Iph. AuL 
1059 has a tribrach in 1st part of the antispastus. 

Antispastic glyconic metre is formed of an antispastus 
and an iambic syzygy. The antispastus admits all the 
variations described in pherecratic verse, and the metre 
is called glyconic, with an iambus, a spondee, or a tro- 
chee, according as either of these feet occupy the first 
place of the antispastus. The following scheme shows 
the variations of this metre: 



1- •> .• W I W •- \ 



A*o? cxwtPo* avacciTa*. Soph. Philoct. 140. 
AommUv \]/»^»^» (Tfrei!}* j£isch» Sept. Theb. 325. 

Burmii Tent* 

riv ifAoiv fA£\£o\j r^ofaiv. Soph. Philoct. 1126. 

See"akoSophr(Ed.^CoL124, 126, 127, 181, 182; 

H 
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Aniag. 100— 102» 3S3>-385; Aj. 695, 696; Eurip. 
Hec. 472. 

Anttspastic gljconic polyschematistic metre admits m 
the first place an antispastus, and in the second a cho- 
riambus, which is ahnost always pure. The antispastus 
admits all the iambic and trochaic varieties already 
described as belonging to this foot. This metre occurs 
very often in the tragic poets. The following references 
are from a large collection of examples in Gaisford's 
Hephsestion, pp. 355, 356. 

, Eurip. Hec. 686. Iph. in Taur. 1135. 

Bacch. 865. Helen. 1326. 

, Eurip. Orest. 797—799, 1370. Iph. 

in AuL 549, 552, 553, 759. 
...v,vvi...w. Eurip. Crest. 1356. Heloi. 1156. 

Eurip. Orest. 83S, Iph. in Aul. 

1043, 1098. Soph. Antig. 108. 

«-.., Soph. Antig. 781. Trach. 117. Aj. 

375, 1199. Eurip. Hec. 655. 

. Soph. Antig. 785, 838. Trach. 116. 

Eurip. Iph. in Aul. 578. 

Soph. Trach. 118. Eurip. Her. Fur. 

641. 

, Soph. Phil. 1 141, 1144. Eurip. Phoe- 

niss. 236. HippoL 142. Iph. Aul. 550. 

,.vv. Eurip. Suppl. 978, 979. Iph. Aul. 

547. Electr. 178, 180, 441. 

, Eurip. Orest. 827. Phoen. 217. Iph. 

Aul. 551, 758, 1062, 1087. 
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I I —WW-- 



Aul 



Soph, Eleclr. 121, 122. Antig. 137. 
Trach. 841. PhU. 1081. Eurip. Hec. 478. 
Eurip. Helen. 13S4. 
Eurip. Alcest. 471. 

Eurip. Iph. Aul. 168. 
Eurip. Orest. 826. 

Eurip. Phoeniss. 178. Iph. Aul. 577. 
Eurip. Med. 989. Suppl. 973. Iph. 
180, 574. Soph. Antig. 966. 

Soph. Antig. 107. Aj. 232, 1187. 
Eurip. Electr. 168, 707. 

. w . - . Soph. Antig. 585. Phil. 1167. Eurip. 

Med. 632, 821. 
Antispastic dimeter glyconic hypercatalectic, which 
is called also sapphic and hipponactean, consists of two 
antispastic feet and a syllable. This metre is found fre- 
quently in the tragic choruses. The following scheme 
shows the variations which the first place admits,: 



KixPf royit xxiovtrotv olxrov. ^sch. Choeph. 409* 

W-* -W|W.W.|- 

For other examples, see Soph.' (Ed. Col. 133, 668, 
672, 674, 680, 1213, 1217. Iph. Aul. 545. Her. 
Fur. 651, have a tribrach in the first part. 

Antispastic trimeter catalectic consists of three feet, 
the second of which is sometimes a pure antispastus ; 
as, 

Tov uvPKairov ilffofiutra ^oirxv. 

iEsch. Prom^ Vinct. Burneii 71 xHii. 
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Soph. Aj. 640. Dunbar, 69- 
Antispastic trimeter acatalectic is formed of three 
antispastic feet, which admit all the various iambic 
forms described in the other species of this metre. 

aAX* a fAoioiSioe, tk ivvoc<rig invoi. Soph. Antig. 951. 

Hypercatalectic metre is the same as the preceding^ 
with the addition of a final syllable. 

iEschyl. Choeph. 321. 

^IXog plxoKTi TOK w« JcaXS? 6avoo<r»v. 

-Sschyl. Choeph. 352. 
Antispastic tetrameter catalectic consists of four feet, 
the last of which is catalectic ; as, 

€6-riv i* oto» tyw yS,g *A<rl»g oix. iTruKOvca. 

^'^Sopk(Ed."Col. 694. 
Antispastic tetrameter acatalectic consists of four 
feet, and admits in every place all the iambic variations 
incidental to this foot. 

Eef H^? Si 'rrivr iiritrvs ivtrf^ivug fiot^iSitrtn frouriccig. 

-3Eschyl. Pers. 568. 

^schyl. Ag. 448. 

Jlschyl. Ag. 444. Burneii Tent. 

IONIC A MAJORE. 

Ionic a majore is a foot of four syllables; the first 

7 
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and second of which are long, the third and fourth 
short 

. Besides the proper foot this verse admits a ditrochee 
in every place except the first, which is frequently oc- 
cupied by the second paeon. 

The second paeon is often followed by the second 
epitrite, these two being equal in time to two ionic feet ; 
this junction of the paeon and epitrite is called an ivi^ 

The long syllables in this metre may be resolved in 
every place. 

Dimeter Brachycatalectic. 

;^AwfaK iirl jSowrfl-aK. Soph. (Ed. Col. 673. 
iooi ii\9 iooi Triotrxv* £urip. Hec. 90S. 

Other specimens may be found in Soph. (Ed. Col. 
1048, 1056, 1696. (Ed. Tyr. 896, 910. Eurip. 
Orest. 808, 1000. Med. 154, 438, 650. 

In Ionic dimeter the last syllable is not common ex- 
cept the verse be catalectic. 

Ionic dimeter catalectic is often found mixed with 
dimeter brachycatalectic verses, as in the following spe- 
cimen from Aristoph. Ecdes. 289» given in Gaisford's 
Hephaestion, p. 316. 

^Xff XfXOVIjEACyo;. 
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Other examples are in Aristoph. Ran. 451-^6SL 
Equit. 1108—1147. Av. 17S0— 1739. Soph. (EcL 
Tyr. 661, 1096. CoL 675, 1044. Eurip. Hec. 470, 
471, 899, 90S. 

Dimeter acatalectic is found in Eurip. Med. 152. 

rl rot WOTS raq iirXcM-rorj 
rircuo'ff OavATou fiXivrxv* 

See also Eurip. H^. 452,' 454; 455, 474, 475, 638, 
654, 904. Med. 433, 435—437, 644, 645, 651, 845, 
846, 848, 849. 

Trimeter brachycatalectic may be seen in Soph. (Ed: 
CoL 669. 

ixou roi KoccTKrrot y»q cirauAas, 
ofxXoi? itnyi^ot (rrvfiXii^tcu. Soph. Antig. 139* 
iooiq iairoiji W oli^x xlfAva^, Eurip. Hec. 450. 
iTnisiAViov <a^ viiroifA h euv^v. Eurip. Hec. 921. 

Trimeter acatalectic is used by Sophocles in the fol- 
lowing verses, 

' ixvrZy j3«oTW wajtAiroAu y* inrog oir»^, Soph. Ant. 614. 
- rav omV uwvoc «Jf « troO' i ir«vToyiif«f* Soph. Ant. 606« 

Tetrameter brachycatalectic is called Sotadic verse ; 
from Sotades, a poet of Alexandria, who frequently 
used it in hb writings. In the fragments which remain 
of this poet it may be seen that he sometimes' used a 
ditrochee in the first place^ as in the following ex- 
ample: 
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(Ditrochee) £v Jc ct»ff9yinu roZrc OcSy ju^oy ^Tft^p^^cu 

irXouT«r Tif ayav, iXXoi iraOo^ ?r0(^f A«^iv airiw^ 

Gaisford's Hephaestion, 319, 320. 
A verse in which an Ionic a majore, the second paeon, 
or a molussus, is followed by a choriambus, is called pro- 
sodiacus; as, 

Mou0-ai 3\ TrxXaiyiviwm Eurip. Med* 421. 
oivco frorafMMv Item, Euiip. Med. 411. 
W 'Exxivm iyooa). Soph. Trach, 688. 

• m, M I • W W . 

IONIC A lilNORE. 

Ionic a minore is a foot of four syllables, the first and 
second of which are short, the third and last long. 

This metre admits an iambic syzygy in every place ; 
the second epitrite is often subjoined to the second or 
third paeon, making an drnxXo^tng. 

A molossus is sometimes found in the first part of 
the verse ; it is also admitted in the odd places, pre- 
ceded by an iambic syzygy, to prevent the concurrence 
of too many long syllables. The long syllables in this 
metre may be resolved as in the preceding. 

Irniic a minore dimeter catalectic consists of two 
ionic feet, of which the first is entire, and the second 
catalectic ; the last syllable of the first foot may be re- 
solved. A molossus, wanting the last syllable, is also 
admitted in the second place, as in this verse firom 
-ffischyL Pers. 71. Burneii T. IxxviL 

0£o6<v yoip Ketrei uo7(\ 
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Ionic a minore dimeter acatalectic consists of two 
Ionic feet ; as, 

Msch. Pers. 66, 67." Burn. Tent, bcxviii, 

Ionic dimeter avaxXwjunyoi/, in which an dvocKXoctng is 

admitted, consists of two feet, the first of which is the 

third paeon, and the latter the second epitrite, these two 

feet being equal* in time to two Ionic feet a minore. 

XTgocToq, ixxi^puy rt Xocig. ^sch. Pers. 93. 

Ionic tetrameter catalectic is formed of dimeter 
acatalectic and catalectic, which are generally better dis- 
joined and read as two metres. The following verse of 
Eupolis is given in Gaisford's Heph. p. 327. 

ww^--.|*'w -^-.lww--| w*w - 

PJEONIC METRE. 

Paeonic metre is sometimes called cretic, that foot 
being admitted into every place of a paeonic verse ; it 
also receives the bacchius, and all the other feet of five 
times, these being equal in rhythm to the paeons. 

In paeonic dimeter, the long syllables of the cretic 
may be resolved ; as, 

axxa jtAOi S\)<riA.o^u>. Soph. (Ed. Tyr. 665. 

fiXoTTOvuv iXioiSot,y. Soph. Aj. 880. 

• See also Aristoph. Acham. 286 — 291. Soph. Elect 
1384, 1418. Eurip. Orest. 311, 1417—1422. Med- 
1248. 
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Paeonic trimeter rarely occurs^ and legitimate sys- 
tems are no where to be found. 

Paeonic tetrameter admits a very free solution of the 
long syllables ; as in this verse^ 

TToZ fA if* 0^ fxaA«<r« ; rtv» riirov dsf a iror\ vifAtrai. 

Aves, 312. 
To this metre may be referred ba,cchiac verses. 
A bacchiac foot frequently occurs as a conclusion, see 
Soph. (Ed. Tyr. 1468, 1471, 1475. Eurip. Orest. 173, 
1286^ 1438. 

raX»ivet, Soph. (Ed. Col. 318. 
Trctwoi], ^fu. Soph. Philoct. 785. 
The following verse is bacchiac tetrameter, 

' iEschyL Prom. V. 115. 
Another kind of verse, common to both the scenic 
writers and Pindar, is called periodicus ; and consists 
of an iambic and a trochaic metre ; as, 

ava^if ofjtAiyy£( S[A¥oi. Pind. Olymp. ii. 1. 
jtAsyn yaf out' alo?i» vug. Soph. Trach. 132, 
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AsYNARTETIC verses are composed of feet dissi- 
milar to e^ch other, Archilochtis was the inventor of 
this sort of verse, as we learn from Heph^estion^ who 
has the following example, the first part of which is 
heroic tetrameter, and the latter three trochees. 

Another kind used also by the sanie poet consisted of 
dactylic penthemimer prefixed to iambic dimeter, which 
is called elegiambus ; as, 

The above form is also found reversed, in which an 
iambic dimeter, or an iambic penthemimer is prefixed 
to a dactylic penthemimer ; it is then called iambelegus. 
Specimens may be seen in Sophocl. Aj. 178, 179. 
Trach. 95, 99, 821, Eurip. Hec. 987, 988, 542. 
Orest. 1259, 

Hephaestion mentions a sort of asjmartetic verse, 
which is composed thus ; the first foot is an iambus, a 
spondee, or an anapaest : the second and third are ana* 
paests ; the fourth an iambus or a spondee ; the fifth 
^nd sixth iambi, followed by a syllable. 
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«/w»|ww«« «#■■ w~ w 



Aristoph. Vesp. 
Sec Gaisford*s Heph. S41. 
The following verse, from Aristoph. Lysist. 1014 is 
composed of trochaic dimeter, and paeonic dimeter ca* 
talectic: 
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THE METRES. 



X HE following poem from Theocritus is given as ai 
specimen of aeolic metre, to be scanned by the student, 
according to the rules found under the head of this* 
metre in the former part of the work. 

Idyll. 2g. 

^ti rat/ (Tctv «^£ak, to 0e Aoi^oir a:^a)A£ro» 
p^WTdsv j(A£i^ Tu dsXti;, jbiax()(f £0*0-11/ jVav otyctf 

aAX* n [jt,ot ri TTi&oto, viog Trooyivurripu, 10 

Tw )C£i/ AcdVov auTo? fX"*' ^P IfTOLiviira^^y 
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ixXov f auf 101^, 6^ Irfcfw S" Vtsjov fAxr^g, 15 

xa? x£v.o-«u TO KObXiy tk »^wv pf^oc otm(r»if 
ttaf foGuff ttXsoi^ >i Tf i£Tti; iym\) ^iXog* 
rov ir^oirov i\ ^iXtuvra, r^irocTov IfitjJtao. 

fiXu y, xg x£ ^oy?, Tov u^ofov iXi^v dti. so 

«( yaf uSi iro»5j, ayaflo? /aiv axou(r£a» 
fg ao-Twy- Je to» k t^os ou X*^^^**^ %^*» 

xijjxe /AaXOaxov ii^tiroy»<Ti friiorfita. 

iXX" «Vf »g aTraxS (TTupaTo? « irsSi^X^iAOti. 25 

o/*pa<r6iiv, ?T* wsfutriv 5(r6a v£«T«fOff, 

;^«Ti yuf aX«o» rnXofAsg TTf iv airow-TtJffai, 

xai putrtrot, y£OT«Ta J" s^^v iraXiyiyftrov 

xa/A/Aic l3afJuT£joi T« TToT^jM^gp* <ruXXaP«v. . 30 

x«»'poi^TWfa|X£va) tf-uv£f»i' a^oXwf crtOfv, 
oV^rw?, «wxa Tfitv y£vui/ ivS^stxv £X?^» 
iXXaXoKTt triXii^iV 'Ax*AXrVot ^iXof. 
a! Jg raura ^£f £*v dvifAOKTiv firirj fi-Tri*^, 35 

it^ 6opw T€ X£y£K, T* jutg idi^ovh 6yoxX£K, 
vuv |iA£y xiiTri ra xf '^^^^ i^*^' 2y£Jt£y (r£9£y 
P^ujv, xal ^uXaxov x£xuwv irIJa KffPffov. 
• TOX* J', OuJf XaX£UVT09 £^' «uX£*«»? 8uf aK 
irjonAoXot]^/ xe, ^au<rajEA£voj x*X£Tr5 ttoSw. 40 

Poet. Min. Gr. Gaisford, t. 2. p. 217. 
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1. 

Tec foix ri iofociivrx^ xx\ i xaraTrvxvof tKUifX 

rcki i\ /McXapf uXAe( f if you rh, .IluOiC II«i«v* 

AiXf)i tTrih irir^x touto roi SyXftio'f. 
ptfjbboi/ J' «t|iAa^c» X£^«oc r^otyoc ouro^ o jtAO^Xoc^ 



Lipi% Aeuxo^w;, o X0(X£ o'u^iyyi fikiXi^im 

.WW|. .|~|. \/W|-W Ml* 

Ttt( Tft}T«? iQ¥Otx»^j TO X«yii»|3oXoy, O0UV iKomrm, 
vi^flia, row vifotVy £ ^ox* IfAxXofiga* 

3. 

£u^£i$ f uXXoo-T^Sri tr€^a)} A^f vi^ craSjua x£xjm»xo( 

fty^cufi Si TU Ilcevy x«i Toy x^oKOivra Hgin^o^ 

xico'oi/ If* IfASfrcj^ xob^ri nx^aTrrofAivogf 
ivr^ov icu a-nl^ovrsi ojtAoppoOoi. ^XX^t tu fcuyf^ S 

fiZySf fiiisi^ rivvov itZjAX 7i»r»y(oiASV0V. 

Poet. Min. Gr. Gidsford, t. 2, 224. 



As the principal difficulties which the student has to 
encounter lie in the choral measures^ I shall now pre- 
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sent him with a praxis upon them, writing against 
each verse the name of the metre in which it is com- 
posedy and leave him to mark the quantity of the syl- 
lables and to divide them into feet, which will bring 
into play the laws of prosody, and the rules of those 
metres that are composed of compound feet 

-ffiscHYL. Agam. S67. Burn. T. 

Strophe !• 

Am« ^Xttyttt Xx^wTtf uiruf • . . . • ^ . . . Antispast. mon. and docb. 

WBt^nrri rtSti y* ii^^c'tvrm ». The same. 

«s Sr^'y «$ ix^ctfiu OuK. Antispastic dimeter. 

ip» tU ^••wj • • Dochmiac. 

fi^m itf^oMtu ft0iXi» Antispast* dimeter. 

Sfl-MC itiucrm Dochmiac 

X/H^ii xttrufi'* i"' wit ioTtfiii AntispaBt.mon, and doch. 

Ui^ttrrtti ^ syyayoa$ uruXfJUiTm "A^ AntispastlC trimeter. 

mtMrm fMl^tn i iituiim^^^ Antispast. mon. and doch. 

^Xurnn i§ffiturm vtri^iv • The same. 

virtf TO iftftArirrcv. "Errti ^ «- • • Doch. and antispast. mon. 

wiftntrr*f, tfo-n uiurtcPKM Antispast. Dimeter. 

f u wfKw'Jm ?mx*frci Choriambic dim. cat. 

Op yaif IrTflf ifT«A{«$ .\ Pherecratic. 

rAMTTMi w^i K6^ k»^(l The same. 

?M%rirei»Ti /bbty«y A«e«$ « Pmre glyconic. 

^1/^9 <*< i^tatiia ,,.« Pherecratic, beginning 

with a trochee. 

JEscHYL, CoEPH. 817. Bur neii Tent. 
Epode. 
K«i riti i^% vKauTvf^^f •••«•••••••••• .. Dochmiac. 

7 
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imit*&Tm Xori^iWy Trochaic dim. cat. 

ili?wt 9ufipa^irttf^ # . . . The same. 

ifiiw K^KTOf '^mvw .•••••• • Antispast. dim. cat. 

y0/tMr fAi6iT0iM9 sroA»* • • Antispast. dim. acat. 

T« ^' tZy 'fMVy ifM9 Antispast. monometer. 

Mfhi ki%irm r«J"- «- Choria. dim. acat. impure. 

T« ^ kw^v^uTu ^i- Trochaic Hemiolius. 

Xen, 2v Jl $et^Sf, ireu ii- . . . ,. Choriambic dimeter. 

it^fM^o^ f^A^r^ fr«tf- The same. 

r«cs TFtcrioi i^- Choriambic monometer. 

y*, dgowru y^os o-f, TtK99¥f Trochaic dimeter* 

KUT^oi M^xff Kul m^otl- Trochaic dim. cat. 

nm i^ifiMfMtftf etraf, Choriamb, dim. cat. 

II«^f«$ T* ii' ^^io-Jr Cretic dimeter. 

iM^iU* o-x*iaf. i Trochaic mon. hypercat. 

Tift <' fcVfl xl^wioq ^Ix^iviy Trochaic dimeter. 

T«r« t' ifti^tf jF^cv^eeevm xi^t^"^^ Cretic trimeter. 

c^'et^ AtflTflftf^, %v^tf Antispast. dimeter. 

^e*r/aF 2r«y ri^iUy rot Trochaic dimeter. 

«?rw J^* i|«T«^a« fjJ^w Cretic trimeter. 

^SCHYL. Prom. Vinct. 553. Bumeii T. 
Antistmphe. 

EfitteS^ rtth, fruq ^^cTi^our oXtluq Anapaestic dimeter. 

Tv^ui, TIf6fi0Kiliti Iambic mon. hypercat. 

T0 ^f/^i^w , Anapaestic monometer. 

^ fitM ffiixc^ fr^6iri^TX Iambic dim. cat. 

rili*, iicufc ^* c, T* ufA' Anapaestic mon. 

q>l ?iWT^u kaI xixfl^ V09 ifitifeuow Iambic trim. cat. 

Arturt yatf/tw^^ on ruf cfMTU' Anapaestic dim. 

TfMv if*6t^iyayii 'titncmf The same. 

jr«fiw ice/Mt^ret xotviMi^rfcv Iambic dim. hypercat. 



Digitized by 



Google 



PBOSODY AND METBE. 65 

-JlsCHYL. Agam. 140, Burneii Tent. 
Epode. 

TMvar wtf ti^^ a xa^ Antispast. dim. 

ij^tTif SiTTdi- . . , . , Dochmiac. 

rjF f*ftt?nfm xtorrm^ ^ Choriamb, dim. cat. 

itwrrw t' ky^of/itn ^A«/*cM-r0($ Dactylic tetram. 

^^fi* i^itiAxivw, ^ Pherecratic, 

rtfwfk roorm Trochaic monometer. 

•iTtr (cY^/StfAdt n^eu^ , Pherecratic. 

A|f« fifVy tuLTUjMfb^a Sk Dactylic trim. 

pia-fMTct TT^dtf^m Trochaic mon. hypercat. 

*lii« ^ lutXSi TlcuZvcty Dochmiac. 

f*« r<r«$ ufTianowq HoatuSi xf^Mq i^wnt^tH • • Dactylic hexameter. 

iaXueti Tiftjif, Dochmiac. 

nrivJ^^f »« 0wriu9 hi^a^, iftfAw t»\ ihurtity Dactylic hexameter. 

tuidm 7%%r»tc cvfit^vrtfy Glyconic, pm'e. 

dtf hirif&^ti .' Dactylic dimeter. 

Ji^lAtu yu^ ^/9f^ Ttbhao^m Dactylic tetrameter. 

mxafofMq feXtet, iMiiitetf fi^fi^ ruaww^ .... Dactylic hexameter. 

Tuih JSmXxi*^ Adonean. 

l^vf fjuiyttXM^ iytt$(»i it^ixXuffyf Dactylic tetrameter. 

ftio^Ttiit' U7F 0efl6*n Hirnf tiim^ fitwiXtlon' .... Dactylic hexameter. 

TtlSi y ofjuo^Mfw Adonean. 

McAcyor^ alxt»» «Vi, ro i' tv tutunt^ Dactylic ^eptameter. 

^SCHYL. Ag. 988. Burneii Tent. 
Antistrophe* 

tliv$6fMu ^ iur^ oftiiimrt0 • Trochaic dim. cat. 

tiv'TWy tiurifAfU^TVi «r. The same. 

fo9 ^ mtv Ae^. ^ . . . . Trochaic monometer. 

f»i 0gji0tti vfifVM^u • . ^ • • • • • » Trochaic hemiolius. 

0(;vf» '£^in>p«$ iwroHfuKTOi ilcai» Dactylic pentameter. 

K 
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ivfMif •y TO srSy i}!^ Trochaic dim. cat. 

ixwiihi ^b^ 6fi!woi The same. 

Xir?Jlsyx^» y •UT« fMiru^u Pherecratic. 

ir^0$ hXxci^ ^^wlf rtxw^c^^ X', Antispast. trim. cat. 

9cuq KvxA0CY*fMP icieif Trochaic dim. cat. 

£e»^«/uM« i^ ix' ifMfSk T« Glyconic pure, with a 

trochee. 

iXwOhi 4^9 frfo-iry, Trochaic dimu cat. 

t« T0 fMi riAfr^tf^or The same. 

JEscHYL. SUPPLICES, 1017. Bumeii Tent. 

'Tirofi^aba-Bi i"' •>«!/•{ Ionic ^ minore dimeter. 

fttwi, A(y«$ ^f sr^AtF tvp- * The same. 

^f nfA«M^«w W^^» f^« • • 1^6 same. 

irt Ni/A0v Ionic h min. monometer. 

sr(0;^MK a-ifiaffMt» vfAfcw lonic k min. anaclomenon. 

JEscHYL. Sept. Theb. 727. Burn. Tent. 
Antistrophe. 

tifcq a nxi^wi fT(y«. Glyconicpolyschematistic. 

fjuZ jJbku^cq S»v^«y iiref Choriamb, dim. impure. 

»«$, *.Tiu»»v j^fdt»Tc$kl~ ,^ The same, pure. 

TUi sFuc^y itfho^^t^f vQu* ^ . . The same, impure. 

^t x!^^* ^^*^* Stem- '.,... The same, pure. 

A«5, isrifuv ^ '. . . Chor. mon. hjrpercat. or 

adonean. 

'^ %eu (pBifififovq »etrix*^9 Dactylic dim. hypercat. 

r«w fittyu^ivf TtXttv igjuof^ouq Logacedic. 
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I now present the student with i praxis, in which 
he is expected to mark the quantity of the syllables, to 
divide them into feet, and denominate the metres with- 
out the assistance afforded in the preceding examples. 

Soph. (Ed. Tyr. 463. ea^. cd. Brunck. 
Strophe 1. 

&gx ytp iikxHm Hfrfruv 

citvccptirBoov fvyoi iroSa, yw/A»y. 

ivoTrXof yaf W airly fTrsvOf worxs* 

flrufl )c«J frri^oTTOLiq o A*off ygysra?' 470 

iiivot) S* afA iTTOvrcth 

Kfiftg otTrXaKnToi, 

Antistrophe 1. 

''EXtfp^c yip rou vt^oeproc 

eioriuq (fxmrot, 
f apa Ilaf vao-ou, toi> iinXop 475 

^o*ra yaf vv iy^iav uX«v, 
ftPA T* avTf « )tal irirgctg, tag rxv^og, 
fAiXioq jEAcXeo) w'oJ'* X'*?*"^*'* 

ra iJi.t(roiAfocX» yoig aTrovoer^r^wv 480 

fAXvrnct r» p at^t 
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Strophe S. 

A»v« pb JLy iuvi rot^M^u 

fiin ioxoZvr oir awofis'KoyV* 480 

our (vUaJ o^fa^y, our ov'to'tf. 
r) yio fi Aa^txKitotigf v rZ 

IIoAujSou vnxo? 8)t£ir , 490 

our« woi^oiiev wot tycay 
oure rxyvv woo UfAX^oy, wfo^ orou 

iwi rav imiocfAOV 

^inv UfA OlSiwoict, 495 

Antistrophe 2. 

*AAX' |t*li/ o?y Zcuj, r* 'AttoXXwv 

^uyerot^ xa) roi |3f oruv 
slJ'orfi;' akJ'f wy ^ on p^vnc 500 

w-Xfiov 4 'y« ^£f£ra*, 

xf iV*f oux «orr*v fiJ"^ 
XtiOri;* o-o^^A I* £y (To^lxv 
wa^pifAii^nev ivrig. otXX oo 

w-or' jywy' ak^ rj jy JJo*/;** 505 

av K»r»f»w* focvi^i yif Iv «u- 
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fi»(roiv(o d' liJuTToXK* 510 



EuEiPiDis Hyppolitus, curd Monk. 527. 
Strophe 1. 

"Eftag, "EfWf, o x«t' a^fuiruy* 527 

a riling TToiov, u<rayuv yXvinTxy 

|M.^ jblOl TOTi 0-UP XftXU f «VCIT|f9 530 

1/ \ \ If 9 

OUT£ yosf TTUfO;^ OUT 

roTov TO* rig Affoitr»f 



Antistrophe 1. 

^o/jSou T ciri IluO/otf rifiiAVQif 

"^E^wra Ji Toy ri^aivvoy ivifw, 540 

* Ionic a majore dim. cat ; the first word not being included 
in the metre. S^ note oa this verse. 

6 
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rov roif Ap^oinaq 

xXitSoZ^oVf oi (Ts^l^ofjLiv, 
wi^^ovraf xai hoi voitrx^ 

loyr» (rvfji.fo^oig 545 

imroTi, orotv iXOij. 

Strophe 2. 

Toiv [Ah Ol^xxCx 

myoLvi^ov ro ir^iy xat ivvfA^oVf otxuy 

^ivj^ocfr &ir ti^Etriocy ifoixoiioc, 550 

riy ''A'iiog utrrs BuK^oty, 

irvy ocHfAariy a-vvxccTryZ, 

S TAa/Awv ifxsva^iuv. 555 

Aritistrophe 2. 

i^rjyiliroiT ^v i Kuttj *f ©Toy sWf** 
(i(oyr» yaf a/A^jiruf w ro%iS» 

racy Sioyoyoio Bix^ov 560 

yviAfsva-otfAiyav, ttot/ao) 
^ov/o) xoircuvaa'ci/. 

oia TK W£7roTaTa*. 
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iEscHYLi Pers^, curd Blomfield. v. 6S9. 
Strophe 1. 

*H p* Hu fAO\) fAocKA^irxg hfraSoLl^i^m P»<r*X£if 

livrog ri 'rrccvocioX «»« 

Jntistrophe 1. 

«XX» fl-u /iAo», rS T€ >c«* aAXo* j(^oylm ayBfAovB^, 
iokr a(y£(ra(T sic dofACoy, 
'K'ifAirsn S* av«, 

oToy OUTTCO 

Strophe 2. 

*H f /Xoc ai'if, ^j'Ao? ox^or <p*A« yif 
)C£X£u6cv iiflu. 'AV(}!Bi>- 
ffOf S* dif»irOfA7rog im- 

Antistrophe 2. 
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Strophe 3. 

ov rio- 

(ioiCTCE TTS^UV oi}C»lii 

Antistrophe 3. 

iitnroroi,, Sitryroroi}, f»vn^ 
6». Sruyta yaf Tiff Itt* a* 

in n»ri yob^ oXc^Xf« 
|3a0'X£ vc^ow ofxaocc • 






It It tt ^ 
eiif aif atf oi>iy 
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'ir»9'» yai <roi rfii ; 
s^ff G»v(' at r^iCK»XiAO% 
vSU^, oivnti WfMU 



The following Poem is from " Sapphonis Fragmenta,** 
as printed in the " Museum Criticum/' voL i, p- S. 

nOIKIAO<&PON, iUvocr *A(p^oSiroc, 

wxsc; a-TfttOefi ^sf i y»; |M«XMiVa»( 
' aWa ^' fx<r»xovto* tu ^', S jtAaxoiijoaf 

Sf «U OTT* T flV, TO 7F$7roy6», X«TT* 

L 
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xal yaf a» ^luyj*, rot^x^^a^ hi^n^ 
Ki Si SZ^oc fAn ityty^ aXX* Sicily 

?yOf fAOJ xai »>uy, p^aXc-Tray T£ Xu(ro» 
Ix [AE^^iAVoiv* o(r(rx Si |t*o» rcXcro-Oat 



PiNDAB. Ode IV. 
Strophe. 

EXarf)^ uwgfraTi P^ovra^ 

iycocfj^oivroiroSog 

^£u* Tfai yif S^a(» 

v^o 7fo(X(Xo^o^|iAiyyo; ^(otJar 

lKi<r(rifji.fvai fji,* t'jrsfji.^xVy 

vv{/iiXoT^Ta»i/ jMasTUp' asSXctJV. 

»vri>L oiyyiXixv 

itotI yXu)c«7«v ficXot* 

aXX* 3 Kf ovou Tral*, og AUv»if «X*K> 

Tttoi' Wfjkisao'Obif gxaroy - 

xi^ixoi Tv^<ivog o^gt/ubov^ 

7 
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T» rivis xSjwov. 

Antistrophc. 

«Jn XoiTraK €up^aK« ettij/aiv 
amcOf [AObXa [Au 

r0Of»7g ?T0*/AOV tWTTWV, 

5^a/f ovra t« ]^uvi»hi vav^oxoK, 
xal irfo; ^(Tup^i'av ^*XowoX*v 
xadaf » yvw/A» riTfappsvov. 

Xoyoi>, iiiirn^K roi 
fiform iXsyj(oq. 

Epode. 

A»iAVi»fcoy yvyx^Kciv 
iXvTtv l^ ar*p»af. 
j^aXxoTa-i y iv ivritn viKW 

fAtri crifavoy liv* 
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^r 



our Off iyu Tap^urari* 
ioifAoi xAi 'jr»foi rip »Xix(cc^ 
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OF THE PARTS 
or 

ANCIENT TRAGEDY. 



Aristotle divides andent tragedy into prologue, 
episode^ exode, and chorus. 

The prologue, which is similar to the overture in 
tnusic, consisted of that portion of the tragedy which 
preceded the first song of the chorus ; its object was the 
developement to the audience of such circumstances as 
were necessary to be known, in order to afford a clear 
comprehension of the plot of the drama. 

The episode, which answers to the second, third, and 
fourth acts of modem tragedy, comprehends all that 
part of the performance which takes place between the 
songs of the chorus, and is the principal part of the 
drama, in which the whole plot is gradually developed 
till the author arrives at the last part or exode of the 
play. 

The exode is that portion of a tragedy which remains 
after the last song of the chorus, and unravels the ca- 
tastrophe of the piece. 

The chorus was originally a song in honour of Bac- 
chus, sung at the conclusion of the vintage ; at which 
time the people offered sacrifices to that deity. From 
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this song, or hymn, tragedy itself is said to have origi- 
nated. Thespis first introduced an actor, who narrated 
some story (probably mythological) between portions of 
the Bacchic hymn, which aflforded time for the singer 
to rest : but the foundation of the regular drama must 
be given to iEschylus, who introduced a second actor, 
and dialogue into his tragedies ; Sophocles added a third 
performer, and brought tragedy to that state of per- 
fection in which it has come down to us in his writings. 

The chorus, which was at first the only, and after- 
wards the principal part of the performance, now lost 
its original object ; it was no longer a song in honour 
of Bacchus, but became incorporated into the drama, 
joined by means of its coryphaeus, or leader, in the 
dialogue with the actors, and was the means by which 
the poet conveyed such moral and religious reflections 
to the audience, as he thought right to instil. 

As the chorus was intended to represent spectators, 
so it was mostly composed of such persons as were 
likely to have been present at the events developed in 
the drama, as in the " Ajax of Sophocles, where it 
consists of the men of Salamis,"* the Sept. contra Theb. 
of jEschylus, where it is composed of the Theban vir- 
gins, &c. 

Between the parts of the performance the chorus 
danced^ and sung an ode, or song, mostly founded on 
the events of the drama, accompanied by music ; and 

* Franklyn's Diss, on An. Tragedy, 
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in these lyric odes are to be found some of the finest 
specimens of poetry in the Greek language, both with 
regard to the sublimity of the composition, and the no- 
bleness of sentiment they sometimes convey. 

The choiral ode was generally divided into strophe, 
antistrophe, and epode, but it does not appear that the 
tragedians always strictly observed this division, as we 
sometimes find a strophe only, and at others a strophe 
and antistrophe without the epode, in their writings. 

The number of persons composing the chorus in all 
probability varied according to the characters of which 
it was composed : iEschylus is said to have introduced 
fifty furies into his tragedy of Eumenides^ but this is 
rendered very questionable by Mr. Blomfieid, in the 
preface to his edition of the Persae. In the time of 
Sophocles, the number is generally believed to have 
been limited to fifteen persons, who were formed on 
the stage in three rows of five, or in five rows of three 
each ; the first form was called xara o-To/p^ou?, and the 
latter xara ^uya. 'Hjtxip^of ta was the division of the chorus 
into two parts, in which case each division had its own 
coryphaeus, who led in the song and the dance. 

The chorus danced from the right hand to the left 
while singing the strophe, and from the left to the 
right during the antistrophe, after which they stood 
still in the centre of the stage, and sung the epode : 
but it is supposed by some that the ode was sung while 
passing round the altar of Bacchus ; for though it was 
no longer an hymn devoted to the praise of that deity, 
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stai the b\)fA£X'n, or altar, was retained on the stage, and 
placed in front of the orchestra. 

We learn from Athenaeus that Thespis, Pratinus, 
and others of the early tragedians, who were called 
if;^tj<rriH04, not only taught their own choruses to dance, 
but also any other persons who wished to learn ; but 
iEschylus was the first who taught his chorus figure 
dances, being himself the inventor of this kind of 
dancing. See Museum Criticum, part 6, p. 209. 

When the representation of plays became a national 
concern, they were subjected to strict regulations, and 
wealthy individuals were appointed by the government 
to defray the expenses of the chorus : the person on 
whom this office fell was called Xofnyoc. Sometimes 
the charges were voluntarily borne by a private citizen, 
and at others the state was Choragus. 

The chorus was therefore an important part of the 
Greek drama ; it became the vehicle of public instruc-* 
tion, and acted as a monitor to the audience, by making 
proper reflections on the different events of the play as 
they arose, and drawing from them such lessons of mo- 
rality as tended to improve the mind and heart. In 
process of time the chorus became of secondary impor- 
tance, and later authors who continued to use it, bor- 
rowed it from other pieces, till at last it was totally 
discarded from the stage. 

THE END. 



C.B«1(I win. Printer, 
Kew Bridge Stitet, London. 
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